
Heart of Florida 2013 Valentines Program 
By Joe Pfiefer 

 

Well I am delighted to say that we had another successful 
Valentines Program.  From the starting line, the Decem-
ber 6, 2012 kickoff was a wakeup call to start thinking 
about how we would all participate in some way to bring 
the songs of love to someone special on the day we re-
member our loved ones.   
 

The Valentines Committee was in place to get us going in 
the right direction.  The clock was ticking.  Within a few 
weeks we had the first orders arriving on my desk, thanks 
to Dick Gordon.  By the new year we were still just sit-
ting there with a few orders.  
 

We needed some inspiration. Roz Fischer to the rescue. 
After a ten minute pep talk at our chapter meeting, things 
began to pick up.  More orders were coming in.  Our goal 
was a long way off, but we were seeing more activity.  
By February 1st, there were a number of members turning 
in Valentine requests.  
 

I had also become aware that Roz Fischer was busy, 
busy, busy on the phone and in the field picking up or-
ders at a pace that exemplifies a spirited lady who very 
much believes in our product we present at Valentines.  
But our goal was still a long way off.  I was concerned.  
We had only a few days left. 
 

Then, like magic, we were over one hundred orders.  One
-hundred eighteen was the final tally.  That is 118 Valen-
tine visits. We had six chorus members sell five or more 
Valentines.  Thirty-one members could be identified as 
selling at least one Valentine.  And there were 12 uniden-
tified member Valentines that were sold through the call 
center.   
 

A couple more statistics; 35% of the Valentines were 
done on February 13th and 57% on February 14th (8% on 
special request days).  Oh, and there were 38% of the 
Valentines done outside The Villages.  Of course, the 
remainder (62%) were sung inside The Villages. 

(Continued on page 9) 
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Our beloved Elmer Starret with his delightful 
care taker, Norma, who paid for all the party.  

We Celebrate A Member’s Birthday 
By Elbie Ford 

On March 21st we celebrated Elmer’s 92nd birthday after 
rehearsal at Ruby Tuesday’s.  His caretaker Norma paid 
for everything.  We had anything we wanted to drink. 
Appetizers and to share his birthday cake.  Everything 
was very tasty and we thank Norma for her love and gen-
erosity.  Just a couple of weeks ago he was still in the 
hospital after a hear attack.                (Continued on page 8) 
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By President Brent Bierma 

 

As this column is being written, it is 
about a month before contest, and we are 
counting 32 men on the risers. As a point 
of reference, we have 94 on our roster, 
and usually about 60 at rehearsals. It’s 
disappointing that we don’t have close to 
50 for this competition in Orlando—only 

an hour away.  Should we continue competing? 
 

For those who have attended regularly and spent many 
hours on music and moves, is it fair to have so few make 
this same commitment?  Some of you have had medical 
issues, and that’s a good reason to not participate.  Trips 
get planned, visitors arrive, things happen; these are most 
often a matter of priority.  So the question for us, like 
many smaller choruses is again—should we compete?  
 

Preparing for competition helps us to hone our singing 
skills to a greater height than if we didn’t compete.  We 
work on stage presence and generally become more 
aware of what we are delivering to the audience.  This 
helps our local audiences benefit from this preparation, 
and they get a better show. True, many of us do look at 
points and judge’s feedback to keep improving our own 
performances.  But that is part of our journey, to keep 
what we do at a high level, and of course knowing that 
we’re doing our level best and feeling pride in our productions. 
 

This year, we are having some coaching by a high energy 
talent, who just happens to be here in Florida for a few 
months.  A good number of our chorus songs have been 
recordings produced by Shawn Thomas, and we are de-
lighted that he is willing and able to provide this help to 
us.  It was good to see how well many of our chorus re-
sponded to his recent visit with us, and his suggestions 
really did improve our sound. 
 

Changing gears a bit, we are in the process of acquiring a 
sound system, and making contact with professional 
sound technicians to gain greater control over this aspect 
of our performances.  Many of us remember venues like 
Mount Dora, where we had no sound system and we sang 
outside in a rather unfavorable environment.  Without a 
sound system, we would not again accept this type of 
engagement.   
 

However, a number of new possibilities open up when 
we have control over this aspect of our performances.  
We can sing in outdoor venues, accept engagements in 
rooms with poor sound systems in place (remember our 
Afterglow at La Hacienda?), and quartets can gain more 
practice in front of quality equipment.  This is something 
the board has talked about in the past, but we didn’t have 
the financial position or the will to move ahead with this 
purchase.                                            (Continued on page 8)                             
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Board of Directors Meeting, Central 
Florida Chapter, February.  Directors in 
attendance were: Brent Bierma , Fran 
Donohoe , Dave Holmberg , Jeremy 
Reynolds , Don Barnes , Tom Hogs-
head, John Fleming , Rich Casanzio , 
Scott Werner  and Joe Pfeifer  were 
also present.  Directors absent were 
Harold Lathom , Pat Haley , Dick Baird  and Jim Busko  
Minutes taken by John Fleming . 
 

Minutes of the January 2013 meetings were reviewed 
and approved on a motion by Jeremy Reynolds . 
John Doering and Steve Dunn were accepted as new 
members on a motion by John Fleming .   
Treasurer John Fleming  prepared the financial report in 
the absence of Harold Lathom .  The January Treas-
urer’s report was reviewed.  On a motion by Jeremy 
Reynolds  the report was accepted. 
The 2013 Budget was reviewed for the changes pro-
posed at the January meeting and on a motion by Fran 
Donohoe , it was approved. 
 

Singing Valentines - Joe Pfeiffer  reported that the Valen-
tine program was a success.  The gross was $5,000 on 
119 visits.  We had 11 quartets.  Scotty Werner realized 
why only 15 members were present at the beginning of 
practice.  Next year, the Singing Valentines again falls on 
the same night we have practice. 
 

Marketing and PR report - Brent Bierma  reported a pos-
sible Stonecrest show in early May.  He is in contact with 
a representative there. Fleming reported that he will have 
the barberpole learning tracks on the web site soon and 
also link the latest “Who Does What.” 
 

Membership - David Holmberg  reported several mem-
bers on the past due list.  He has contacted most of them 
and it was an oversight on their part.  John Fleming  said 
that he will work with Al Pinter’s  wife so she can go 
online to renew Al’s dues.  David would like a copy of the 
monthly attendance sheet so he can follow up on absences. 
Chapter Program Report.  Jeremy Reynolds  said that he 
is going to change his approach to craft sessions and go 
back to basics. It will be alternated each week with stage 
presence by Bob Thames . 
 

Music Committee Report:Don Barnes  is working on a 
Chairman’s Program Guide to help the next music chairman. 

(Continued on page 10) 
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If you have not joined the Heart of Florida Chorus Ya-
hoo email list, there is another option for you to join 
the list.  Send an email to: <��	��@��@
�����	@)�����
&��*����*�A�	���(�������� > and your request to 
join will be queued up to me for approval.  As soon as I 
receive the notice, I will verify your email address and 
approve your membership.  When typing the address, 
there is an “Underscore” character between each of the 
words.  The underscore key is above the dash.  You 
need to use the shift key.  It is NOT a space.  Most pro-
grams automatically make the address a hyperlink and 
by default draw a line under the whole address.  If you 
have any problems, give me a call.  John Fleming, 352-
430-1445.  
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Submitted by Larry Robinson 

 

I am all in favor of good singing, and if 
you're lucky enough to be involved with a 
good, well run, competitive group 
(quartet or chorus), you have my admira-
tion and support.  But a lot of guys seem 
to look down on those members who 
love to sing, but through lack of skill, ge-
ography, physical limitation, etc., can only manage to 
create a mediocre product.  I feel that a number of guys 
have, in my opinion, missed the point. 
     

The fun that I was alluding to, is not the fun you are refer-
ring to in your side of the debate.  It is being invited to 
meet with good friends once a week and sing for your 
own fun and enjoyment and not have to be competitive.  
When I first joined this hobby, our elders were revered 
and treated with respect.  When bass singer, Dave 
Grove, at 85 years of age, sang:"O Lordy, let the sun 
shine down on dem bones, bones, bones, bones, bones" 
at the end of our chorus singing "Shine On Me," We all 
knew his voice could barely support the tone, and the 
pitch wasn't where we would like it to be, but we loved 
him, and we loved barbershop, and it was what the E: in 
SPEBSQSA stands for).  
 

Through rules, and scheduling, our leaders have turned 
our Society into a competitive jaugernut, that has swept 
all the gang singing, and elder statesmen under the rug, 
to create a "public image" to attract youth.  You say, the 
younger guys are having their day--and those has-beens 
no longer fit in.  You may be right.  I certainly hope you 
are not . . . but, I am an elder statesman and I still like to 
sing.  I'm looking for a small chapter of "so so" singers, 
who want to ring barbershop chords, just for the fun of it.  
I don't want to stand on the risers or learn complex ar-
rangements and choreography and I'm willing to tolerate 
poor singing--if that clinker is a good friend and a reliable 
member.  Would you youngsters have a problem with that? 
 

My dilemma is: the Society throws most of its support and 
(Continued on page 10)  
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Finding Do 
By Jeremy Reynolds 

 

Looking at any piece of sheet music, 
we determined DO by knowing the 
key signature.  Notice how we keep 
coming back to that.  It is that impor-
tant.  Then we found DO on the page.  
What good is that?   Well the next 

basic step is to find your starting note.  If 
you can do that, you can begin singing.  Without it, you 
are just guessing. 
 

Get your chorus music out and locate “Don’t Blame Me.”  
First of all, what does the key signature tell you.  Right!  
The key is D major.  Therefore DO is on the next to the 
top line on the treble staff.  Incidentally, it is also on the 
space just below the lowest line of that staff.  On the bass 
staff, it is the third line.    

Now let’s see who sings what.  The Lead, or lower note 
on the upper staff is on that next to the top note.  So it 
starts on the root – or DO.  That was easy.  The Tenor, 
however is on the top line.  Well, that is one space AND 
one line above the DO line.  So the tenor should count to 
himself “DO, RE, MI” and realize that he is on MI or the 
third note of the scale. 
 

Let’s move to the bass clef.  The Bass is also on DO, isn’t 
he?  How about the baritone.  Well, he is on the top line.  
So he needs to count starting on DO and counting the two 
lines AND two spaces.  So he says to himself “DO, RE, 
MI, FA, SOL” or “1, 2, 3, 4, 5”.  He tells himself that he 
is singing SOL or the fifth of the scale.  
 

What else can we do with this knowledge?  Well, if we 
get lost or are having trouble with one particular note in 
the song, we can go back to the same technique.  Remem-
ber where DO is, count up or down to your note.    

If you want to get just a little more technical, we can look 
at who is singing what and figure out what chord we are 
singing.  Both Lead and Bass are on DO, the Tenor is on 
the third and the Bari is on the fifth.  That is a good old 
fashioned barbershop major chord – in this case D major.    

Let’s take one more.  “Honey/Little ‘Lize”.  This is just a 
bit more complicated.  The key is two flats and we all 
know that this means it is in B-flat major.  So DO is the 
third line from the bottom on the upper staff and the sec-
ond line of the lower staff.  Wait a minute, NOBODY is 
on either of those lines.  We all have to figure out where 
we start. 
 

The Lead is on the first space from the bottom.  So he has 
to count down from the Bb and says to himself “DO, TI, 
LA, SOL”.  That puts him on the fifth note of the scale 
(note: not necessarily the fifth note of the chord).  The 
Tenor says to himself “DO, RE, ME, FA” as he counts his                                        
                           Continued on page 9)   

Elmer Has  Visitors  
From David Holmberg 

�

We stopped in at The Villages Hospital to see how Elmer 
was doing. He was alert and seemed comfortable, talking 
about Barbershop (what else) when 	��� ����� ����
�  
arrived. They sang a couple of songs for him and you 
could see the joy in Elmer's face, on their third song, 
Elmer was prompted to sing along with them and he 
really lit up.  The guys made his day and I will long re-
member how it made me feel to see the reaction of 
friends singing for and with you.   Elmer was doing well  
and enjoying his visitors. �
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Join us for a free Barbershop Quartet Concert benefiting 
Relay for Life on Sunday, April 7, from 2-4 p.m. at Ocala 
West United Methodist Church, 9330 SW 105th Street, 
Ocala.  Enjoy an afternoon of vocal harmony and enter-
tainment with ��������� ������ and ������ ���������
while supporting the American Cancer Society.  The 
event will be sponsored by Visiting Angels and 100% of 
the love offering is donated to Relay for Life!  Call Visiting 
Angels with any questions at 352-620-8484. 

Ringmasters to Appear on The  
TODAY Show Thursday April 11!  

 

To celebrate Barbershop Harmony Week  and our 
75th Anniversary in style, Ringmasters will appear on 
NBC's TODAY show on Thursday morning, April 11, 
2013. They will not only sing, but they'll be interviewed 
as well! Be sure to tune in and watch.�
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Celebrate Harmony on an  
International Scale 

 

Come celebrate the 75th Anniversary - catch up with 
friends - meet new tagging buddies - enjoy all the con-
tests - check out Toronto and the surrounding area - 
enjoy a special 4th of July Celebration!  There are so 
many reasons you are going to love the 75th Annual 
International Barbershop Harmony Convention, June 30-July 7.  

 

Crazy reason to visit Toronto #6:  
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Enjoy historic displays of past costumes and memorabilia! 
Ringmasters, Lemon Squeezy, Chiefs of Staff 

Performances 
 

Quartet, Collegiate and Chorus Competitions:  You 
never know what's going to happen onstage, especially 
in the chorus contest!  Harmony Jamboree - Thursday, July 4.  
 

American Airlines — 5% discount on air fares. Use code 
3263DR. 

�������������� �������
������
Submitted by Larry Robinson, from the Internet 

 

They're back!  Those wonderful Church Bulletins!  
Thank God for church ladies with computers.  These sen-
tences (with all the BLOOPERS) actually appeared in 
church bulletins or were announced in church services:  
 

The Fasting And Prayer Conference includes meals.  
 

The sermon this morning: Jesus Walks on the Water.  
The sermon tonight: Searching for Jesus.  
 

Ladies, don't forget the rummage sale.  It's a chance to 
get rid of those things not worth keeping around the 
house.  Bring your husbands.  
 

Remember in prayer the many who are sick of our com-
munity.  Smile at someone who is hard to love.  Say 'Hell' 
to someone who doesn't care much about you.  
 

Don't let worry kill you off - let the Church help.  
 

For those of you who have children and don't know it, we 
have a nursery downstairs.  
 

Next Thursday there will be tryouts for the choir.  They 
need all the help they can get.  
 

Irving Benson and Jessie Carter were married on October 
24 in the church.  So ends a friendship that began in their 
school days.  
 

At the evening service tonight, the sermon topic will be 
'What Is Hell?'  Come early and listen to our choir practice.  
 

Eight new choir robes are currently needed due to the 
addition of several new members and to the deterioration 
of some older ones. 
 

Scouts are saving aluminum cans, bottles and other items 
to be recycled.  Proceeds will be used to cripple children.  
 

The church will host an evening of fine dining, super en-
tertainment and gracious hostility.  
 

Potluck supper Sunday at 5 p.m. - prayer and medication 
to follow.  
 

The ladies of the Church have cast off clothing of every 
kind. They may be seen in the basement on Friday afternoon.  
 

This evening at 7 p.m. there will be a hymn singing in the 
park across from the Church. Bring a blanket and come 
prepared to sin.  
 

Ladies Bible Study will be held Thursday morning at 10 
a.m.   All ladies are invited to lunch in the Fellowship 
Hall after the B. S. is done.  
 

The eighth-graders will be presenting Shakespeare's 
Hamlet in the Church basement Friday at 7 p.m.  The 
congregation is invited to attend this tragedy.  
 

The Associate Minister unveiled the church's new cam-
paign slogan last Sunday:"I Upped My Pledge - Up Yours." 
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From Tuesday Toons, Chiz Bell, Editor 

 

1. Thou shalt honor thy conductor’s musical knowl  
 edge and forgiveth his blunders. 

 

2. Thou shalt be prepared: knoweth thy music, retain                                
 and apply new lessons. 
 

3. Thou shalt not covet thy neighbors’ voices (sing softly). 
 

4. Thou shalt be attentive and not have conversations 
 with thy neighbor during conductor’s lessons. 
 

5. Thou shalt maintain proper posture whilst singing (be 
 it standing or sitting). 
 

6. Thou shalt refrain from negative outbursts during 
 practice. 
 

7. Thou shalt be courteous to speakers (by being silent) 
 during break time announcements. 
 

8. Thou shalt cover thy mouth when coughing. 
 

9. Thou shalt stayeth home when not feeling well. 
 

10. Thou shalt enjoy the camaraderie of thy fellow singers. 
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From the Harmonet, author unknown  

 

There once was a woman who woke up one morning, looked in 
the mirror, and noticed she had only three hairs on her head.  
Well," she said, "I think I'll braid my hair today?"  So she did 
and she had a wonderful day. 
 

The next day she woke up, looked in the mirror and saw that she 
had only two hairs on her head.  "H-M-M," she said, "I think I'll 
part my hair down the middle today?"  So she did and she had a 
grand day. 
 

The next day she woke up, looked in the mirror and noticed that 
she had only one hair on her head.  "Well," she said, "today I'm 
going to wear my hair in a pony tail."  So she did and she had a 
fun, fun day. 
 

The next day she woke up, looked in the mirror and noticed that 
there wasn't a single hair on her head.  "YEA!" she exclaimed, "I 
don't have to fix my hair today!" 
 

Attitude is everything. 
Be kinder than necessary, for everyone you meet is 

fighting some kind of battle. 
Live simply, 

Love generously, 
Care deeply, 

Speak kindly . . .  
Life isn't about waiting for the storm to pass. 
It's about learning to dance (sing) in the rain. 
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THE "THINK SYSTEM" WORKS  
. . . REALLY! 

Jim DeBusman, Society Music Specialist, as seen 
in the North Coast, Ohio Chapter Johnnycake 
Ridgerunner, Stan Wardwell, editor 
 

One interesting aspect is that when one "thinks" a 
pitch, the vocal folds automatically shape them-
selves to that pitch. While it might not be possi-
ble for Professor Hill's unschooled trumpet 
player to “think” the correct valve to push for a 
given note, the human voice box responds di-
rectly and correctly to whatever signal the brain 
sends out. In other words, whether singing out 
loud or just thinking about it, one's vocal folds 
shape themselves precisely to whatever is going 
on in the mind. Thus applying the "think system" 
to a barbershop song during quiet moments can 
improve and reinforce pitch accuracy. 
 

One word of caution: when barbershoppers 
"think" through their given part in a song there is 
an underlying awareness of the complete chords.  
Without periodic reference to the sheet music or 
a learning tape as a double-check, it's possible 
occasionally to "think" one's part into some in-
correct notes within the chords. Additional 
"thinking" at this point will simply reinforce 
these errors. This is surprisingly true of songs in 
the repertoire to which parts were memorized 
long before. It's a good idea to pull out the sheet 
music occasionally and check yourself. 
 

Good posture and diaphragmatic breathing are 
vitally important to quality vocal production. 
Visualizing these aspects while using the "think 
system" will help them become almost automatic 
when actually singing. This can enhance a re-
hearsal if everyone does it. 
 

Before one can "think" good posture and breath 
support, however, one must know the fundamen-
tals. Some are: stand nice and tall; elongate the 
back of the neck; look to the horizon; hold the 
chest high; relax the shoulders; spread the feet to 
shoulder width; and weight forward on the balls 
of the feet but heels still touching the floor. 

Several aids to proper breath management and 
tone production are available in print; among 
them are Sing Out Like Never Before (stock no. 
4087) and Improving Vocal Techniques Through 
the Warm-Up (stock no. 4068) from the Har-
mony Marketplace. A number of chorus and 
quartet coaches are also good vocal production 
technicians and most are more than happy to help 
any singer who seriously wants to improve. 

������� ��	
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From MikeysFunnies.com.  Seen in Notepaper, Jim Moore, 

editor 
  

TEACHER: Maria, go to the map and find North America. 
MARIA: Here it is. 
TEACHER: Correct. Now class, who discovered America? 
CLASS: Maria. 
 

TEACHER: John, why are you doing your math multiplication 
on the floor? 
JOHN: You told me to do it without using tables. 
 

TEACHER: Glenn, how do you spell “crocodile?” 
GLENN: K-R-O-K-O-D-I-A-L 
TEACHER: No, that’s wrong 
GLENN: Maybe it is wrong, but you asked me how I spell it. 
 

TEACHER: Donald, what is the chemical formula for water? 
DONALD: H I J K L M N O. 
TEACHER: What are you talking about? 
DONALD: Yesterday you said it’s H to O. 
 

TEACHER: Now, Simon, tell me frankly, do you say prayers 
before eating? 
SIMON: No sir, I don’t have to. My Mom is a good cook. 
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By Larry Robinson 

 

 What can we do when we lose someone 
          we think of as "always there?" 
How can we picture someone else 

          sitting in "That Chair?" 
It's hard to smile and go driving along 
          when a wheel comes out of a rut. 

'Cause we feel a jolt, there's a lump in our throat, 
          we're out of control . . . but. . . . 

The years that have led to this crossroad, 
          lead to many a memory lane. 

May you travel them often in harmony, 
          and think of us now and then. 
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(From page 2)                                         �������������	�
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I have asked Rich Casanzio, who has been through the 
technical training for sound and light productions (and he 
says, knows just enough to be dangerous) to review a 
recommended set of equipment which I had obtained 
from Dave Sanders- sound and light technician at North 
Lake Presbyterian Church, and a regular on the Villages 
Squares with Uncle Bob’s Rock Shop.  Dave gave spe-
cific items, by name and price range that would fit into a 
system under $2500.  
 

One of our own members, Ken Wantuck, has offered to 
sell his system to us at an attractive price, and we have 
decided to go ahead with this purchase.  A technician has 
reviewed this equipment, has recommended the purchase, 
and has agreed to operate the equipment for us at a rea-
sonable price.  We are still pursuing a place to store the 
system, and some other minor issues.  Let me offer my 
thanks to Rich and Ken for making this a reality.  Good 
job, guys! 
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(From page 1)     See Elmer’s 92nd Birthday Celebration 

We all offer a toast to honor Elmer 

There were 27 of us in attendance   

Elmer and President Brent Bierma 

 

Why Do We Sing? 
by Rex Field, seen in The Voice Of Rushmore,  

John Elving, editor   
 

I could say camaraderie, friendship, fun, but we have 
heard all of this before.  These are really good reasons 
to sing, but is that it?  A cappella is the most expres-
sive type of voice that there is. to do it properly is not 
easy and can be frustrating at times.   
 

We, as a chorus, are learning the process each and 
every week.  The words and notes are important in 
every song we sing, but there is much more to a song.  
The story of a song is of great importance.  The picture 
that we paint with our voices is, I feel, what we are 
learning at this time.   
 

SInging in phrases instead of words paints a beautiful 
picture.  Understanding the song and its purpose, or 
meaning, and bringing that feeling to our audience is 
what makes a song come to life.  We have heard the 
phrase "sing as one" and we do it well.  We have, in 
the last few months learned to listen to each other and 
blend as a group.  We all get great satisfaction when 
we hit a perfect chord, or a series of changes in perfect 
harmony.  We all smile inside and take pride in our ac-
complishment.   
 

To learn to sing properly with this group of men has 
been a great experience for me. I get inspiration from 
you all.  I know that I will improve each week with all 
your help. 
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(From page 1)                                   See Valentines Report  
I want to thank all who participated.  We extended our 
promotional material at clubs, bulletin boards,  Arts in the 
Park, Panera Bread, the Leesburg Radio Station, The 
Sumter Landing Boat Tour,  Personal Contacts, we 
posted fliers wherever we could and handed out lots of 
order forms.  We did a pretty good job of getting the 
word out.  We learned from the things we did well and 
have some ideas on making things better for next year.  
 

Our quartets did a superb job of seeing to it that all re-
cipients felt the love expressed by the sender in a couple 
of songs that fulfilled that expression.  I want to thank 
each of them.  I know they had fun and enjoyed it.  We 
all have stories to tell and relive. 
 

I especially thank Roz Fischer for her dedicated efforts 
for giving faithfully of her time to dig in and sell so many 
Valentines, more than 25.  She very much believes in our 
product and makes it come through in her enthusiastic 
sales to a wanting recipient.  We all need to sit up and 
take pride knowing she is on our side and by our side 
selling Valentines.  Thank you, Roz, for your ongoing 
participation in our Valentine's Program. 
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(From page 4)                                            ������������"��
lines and spaces.  On the bass clef, there is another Bb 
on the first space above the staff.    Note the Bari is 
only one step below.  So he counts to himself “DO, TI” 
to get his starting note.  The Bass is one step above the 
second line of the bass staff.  So he only has to count to 
himself: “DO, RE”.  Now everybody should know 
where to start. 
 

Note, I never mentioned what NOTE you were to sing.  
That doesn’t matter.  Use the DO, RE, MI system to 
figure it out.  See, reading music is not about how to 
sing any particular note.  It is a condensed shorthand to 
tell you what to sing whether you know what any note 
sounds like or not.   
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Dayton Soby,        Minneapolis,                                          
Minnesota       guest of Don Barnes  
Chuck Botts,         Mon Rovia,     
Maryland        guest of Scott Werner  
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(From Page 2)  See Board Happenings 
Scotty reported that he wants to do SP 
for the two contest songs and has the 
SP written.  Scott wants us to start us-
ing risers every other week to prepare for 
the contest. 
 

New business items: Brent Bierma 
reported that Stonecrest asked to use 
the risers.  Also we received a request 
to use the risers for Harmony Explo-
sion. On a MOTION by Hogshead the 
Harmony Explosion use was approved. 
There is concern about our liability ex-
posure.  Fran Donohoe volunteered to 
get a legal opinion about the exposure. 
The board agreed to loan the risers to 
Stonecrest.  Future lending of the risers 
will be considered on a case by case basis. 
 

The BOTY selection process was 
brought up by Brent, with a request to 
return to including member votes. 
Brent alsoi recommended that we con-
tribute $1,800 to Harmony Explosion as 
we have done in the past.  The expen-
diture was approved. 

(From page 3) ����������������������
funding to competitive and quality 
programs.  Their conventions are 
filled with competitive barbershop (If 
you just want to sing tags, gang sing, 
so so quartet/chorus activities you 
are not provided organized activities. 
You've got to find three guys in the 
lobby, if you're lucky.  That's what's 
missing--men (and women).getting 
together to sing to each other for fun, 
not to be ranked, judged, or insulted.  
 

If I can make room for you in this 
hobby . . . why can't you make room 
for me?  Anyone got a B flat? 



V. P. Program: 

Jeremy Reynolds 

352-217-8425  
bbs10rfl@gmail.com 

 

V. P. Media and PR 

Tom Hogshead 

352-750-4384 

thogshead@aol.com 

V. P. Membership: 

David Holmberg 

352-259-2209 

humbug486@embarqmail.com 
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V.P. Music and Performance: 

Don Barnes 

352-259-8634 

dode@thevillages.net 

HOF Director Team 

Deadline 
Deadline for articles submitted 
for publication in the Heartbeat 
shall be the 20th of the month.  
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Purpose and Mission Statements 

Assistant Director and 

Baritone Section Leader: 

Don Barnes 

352-259-8634 

dode@thevillages.net 

� � � � � � � � � � � � �� � � � � � � � � � � � �� � � � � � � � � � � � �� � � � � � � � � � � � � � ���

The 2013 Heart of Florida Leadership Team 

��������

Immediate Past President: 

Pat Haley 

352-753-3351 

phaleybbs@comcast.net 

Board Member-At-Large 

(1 Year) 

Dick Baird 

352-753-0455 

baird7777@embarqmail.com 

Board Member-At-Large 

(1 Year) 

Richard Casanzio 

352-350-2869 

rjcasanzio2@aol.com 

Board Member-At-Large 
(1 Year) 
John Fleming 

352-430-1445 

john@w3gqj.net 

 

The Heartbeat Staff 

Secretary: 

Jim Busko 
352-409-2462 

jimbusko2003@yahoo.com 

President: 

Brent Bierma 

352-750-2272 

brentsings@embarqmail.com 

Staff Reporter: 

Larry Robinson 

352-357-7328 

larry4lead@comcast.net 

Executive V. P. 

Fran Donohoe 

352-637-4369 

franairways@tampabay.rr.com 

 

Senior Editor: 

Elbie Ford 

352-484-1216 

elbieham@hotmail.com 

Front Line Director and 

Lead Section Leader: 

Scott Werner 
352-259-2572 
lovebbshp@aol.com 

Bass Section Leader 

Pat Haley  

352-753-3351 

phaleybbs@comcast.net 

Tenor Section Leader 

Joe Pfiefer 

352-751-2415 

the4sharps@comcast.net 

 

Articles with no byline are written  

by the editor.  Clip art courtesy of  

the Barbershop Harmony Society.   
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Bren t  B ie rma  

Cur ren t  P res iden t   

Wayne  Page        2003-2004  

Ken  Car te r           2005-2006  
M arty M ar t in        2007-2008   
Dave K i rkpat r i ck          2009  

Pat  Ha ley          2010-2011

Snow Bird Reporter: 

Ron Dudley 

603-569-1314 

wilronfla@yahoo.com 

Treasurer: 

Dick Fischer 

352-750-6755 

dickfish@comcast.net 
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The Heartbeat—April 2013  
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Elbert Ford 
1520 152nd Place 
Ocala FL 34473 

Phone 352-484-1216 
Cell: 352-817-8559 

Email: elbieham@hotmail.com 
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