
The ���������	
���
�� did a performance on October 5th. 
We entertained a full house at the Del Web Country 
Club.  There was a ventriloquist that opened the show at 
7 p.m. and was supposed to do 30 minutes.  We got on 
stage behind him (with a closed curtain concealing us) 
and took charge of the stage about 7:50.  We got very 
good reception from our audience.  They gave us genuine 
applause for each number we did.  We also presented one 
song each from our three chapter quartets.  After the per-
formance they provided some delicious food for everyone 
to enjoy.  It turned out to be a very enjoyable evening. 
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On September 30th the ������ ��� 	
���
�� did something 
that has never happened before.  We held our annual 
Christmas at a place that wasn’t the Savannah Center.  
We used North Lake Presbyterian Church as our venue.  
We sang to approximately 650 people (more than in re-
cent years� at the Savannah Center.  Although we had to 
handle ticket sales our selves, everyone pitched in did 
their part! 
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By Elbie Ford 
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Our Annual Christmas Show 
By Elbie Ford 
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Ticket prices were only $12, a considerable reduction in 
price.  We also had a very nice           Continued on page 8)  
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Barbershop Chorus Donates to  
Children’s Choir

 
Lisa Elliott, Music Director at North Lake Presbyterian 
Church accepts a $1000 donation for the newly formed 
Children’s Choir, given by Brent Bierma, President of 
the ���������	
���
�� Barbershop Chorus. 
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By President Brent Bierma 
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Our board meeting in December was no lame duck 
session.  Some substantial decisions were made that 
will affect us all., and I feel pretty good about these items. 
 

After discussing this subject a number of times, and 
weighing the consequences, your board made the deci-
sion to cancel the Spring Show for the foreseeable fu-
ture, and provide the Fall Show as our annual perform-
ance event.  The Christmas Show this year was a suc-
cess, thanks to the efforts of many of you.  However, 
each year the field of competing places for the audi-
ences in this area to spend their money and time with 
Christmas show offerings is becoming too crowded.  
A November Show seems to be our preferred time to 
show our stuff. 
 

Competing in the Spring Contest is planned as usual.  
We will also continue with the Extravaganza in the 
summer as our benefit show for competing quartets 
and choruses.  It is our hope that we will generate 
more shows where we are the hired talent, like we 
have done for Kiwanis, and our part is to help them 
with their fundraiser, or to provide entertainment for 
area clubs and organizations.  Your help in this regard 
is needed. 
 

The following message was sent by me December 12 
to the HOFC Board:     
  

Our Mission Statement says "We are an organization 
of community minded singers, dedicated to spreading 
the joy of close harmony in our schools and in our 
community". 
 

Is our community just those outside our chorus?  I 
don't think so and neither do you.  Too often I've heard 
from someone who no longer sings with us, partly be-
cause when they were in the hospital or ill, no one 
from our group called upon them.  We have not only 
lost some very good singers because of this, but we 
also have lost a lot of good will.  It's not good enough 
to simply blame the victim, and say they should have 
let us know.  Yes, that would have helped, but we can 
do more, even without that call from the missing individual.  
 

We need a better strategy.  Here is a proposal: 
1. Our membership chair needs to track attendance, and iden-
tify anyone who has missed more than three rehearsals, and let 
the section leader know.  They may have an answer. 
 

2. Each of us should do a mental track of those around us and 
ask others who may know the missing member.  Ask the Sun-
shine Chair or the section leader. 
 

3. Phone or email the member you have a concern about--it's 
better to have too many calls than not any. 
 

 

Lisa Elliott, Director of Music 
North Lake Presbyterian Church   
                     December 15, 2012 
Dear Lisa; 
 

The Heart of Florida Chorus is part of an international 
organization, dedicated to barbershop singing.  The fast-
est growing segment of our membership is the under 25 
age group, and that is encouraging for the future of this 
type of music.  
 

For the last several years we have also sponsored a state-
wide youth camp for middle and high school youth in 
Melbourne. 
 

Our mission statement reads: 
We are an organization of community minded singers, 
dedicated to spreading the joy of close harmony in our 
schools and in our community. 
 

We were pleased to hear that a youth singing program 
was being started at the church. The membership of our 
chorus  voted overwhelmingly to provide this donation. 
 

It gives us great pleasure to present  a check for $1000 to 
support the new Youth Choir at North Lake.  We wish 
you the best in this venture, and will be part of your 
cheering section! 
 

Sincerely, 
 

Brent Bierma, President 
Heart of Florida Chorus 

A photo and article Brent sent to The Village Sun  
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If It Weren't For YOU, I Might  
Not Be Singing  
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                          By Jeremy Reynolds 
 

Last time, we discussed the most important aspect of 
learning to read music—knowing the key signature. 
So by now, you all know that two sharps is the key of 
D (“Don’t Blame Me”) and four flats is Ab (“Heart 

of My Heart”). What good is that information? 
 

Of course, the first use of that informa-
tion is for the person who blows the pitch. 
Normally, we blow do (the pitch of the 
song) when we are getting ready to sing. 
And we rely on the guy with the pitch 
pipe to know what to blow. 
  
But in our case, we are going to use the information to 
find do on the printed music.  Most of you already have 
this knowledge but let’s go over it to make sure.  If you 
are a bass or baritone, you read your parts on the bass clef 
—the lower group of five horizontal lines.  Bass notes 
have stems down and baritone notes have stems up.  This 
staff (or stave) is denoted by what looks like a big fancy 
backward C with a colon behind it.  If you are a lead or 
tenor, you read your parts on the treble clef or upper 
group of lines.  This staff is denoted by a symbol that 
looks something like a big fancy ampersand.  Again, 
tenor stems are up and lead stems are down. 
 

In the bass clef, the lines bottom to top are on the notes 
GBDFA and the spaces between them are on the notes 
ACEG.  So if you are looking at “The Story of the Rose” 
and you are a bass, you will notice a note on the first 
space from the bottom.  Using the ACEG key, you will 
know that this is therefore an A.  Well, actually it’s an 
Ab. This is because the key signature calls for every A to 
be flatted unless otherwise noted.  And since the key sig-
nature has four flats, and we KNOW that this means the 
key is Ab, and we are singing an Ab, then the basses are 
singing do.  Easy, isn’t it?  Now the baritones are on a 
note two spaces above that one.  Again using the key 
above, we deduce that we are singing an E (okay, Eb).  
 

Now let’s look at the treble clef.  The lines bottom to top 
are on the notes EGBDF and the lines spell FACE.  Us-
ing the same song, we notice the leads have a note on the 
second space from the bottom.  Using the FACE key, we 
therefore know that the leads are also singing an Ab.  
And Ab is do, so the leads as well as the bases are sing-
ing do—albeit an octave apart.  The tenors are on the 
next space up, so it is the third space or C on the “FACE” key.  
 

Let’s take another example. On the music for “Don’t 
Blame Me,” which is in two sharps (altogether now, key 
of D!), the bases ore on the third line of the bass clef.  We 
say to ourselves “GBD….”  They are on a D!  And since  

the key is D, we know they are singing do.  In the treble 
clef, we notice the leads are on the fourth line.  Again, we  
say to ourselves “EGBD….”  Eureka, they are singing a 
D also which is also do.  Now this doesn’t happen all the 
time that both bass and lead start out on do. 
 

While we are on the subject of clefs and staves, one more 
thing must be said about our music.  If you look closely 
at that treble clef, you will notice a small 8 on the bottom 
of the clef symbol.  This means that we are actually sing-
ing an octave or eight notes lower than it would be played 
on the piano.  So the lowest line (or E) is actually the 
same as the third space on the bass clef.  This makes our 
harmony much closer than it looks on the page, and it 
also means the baritone is frequently above the lead.  But 
that is the subject of a much later lesson. 

��� �� ���

���	
���

 ����������������������������������������� ���

��� �� ���
��� �� ���
��� �� ���
��� �� ���
��� �� ���

 

�
�
�
�

���6�I�2�������
�

+��J
����
���D���
���������
���
������������������� 
�
���� ��
�
� ����� ����� ��� +�
��� ��� 2�����
� 
����������

��
�� ��� ���� �D�� ����� ����� ��� �������� ���� ���� ���
����� >
��������� ��� �������� ���� 1������ 
��� �
���
�������
����������
�����
�������
���������������
�

'�������� >
��������"� �
�� ��� 
� ���� ������� 
�
�
�
���������������������  �������������
�������������
���� ������ ��������� ��� ����������� ��� 
� ��������>
�!
����������������+�21����������������������������

��� ��� ����
��� ����� ������� 
� ����
�� �����!������
�������� � 7���
��� ���� ���� ���� ���� ����� �
��� ���
����� ����� ������ �
�� ���� ����� ������ � +��� 
����� �����
������� ��� �������� ��� �
����� ��� �
��������� � � +���

����� ���� ������� ����� ����� ���� ����
��I� � � '��!
�������������
���������
��
���������
������#
���
�
��������������������������������
������������
����� ��

� ��
��� ���� �
�� �
����� ��
��� ��� ���� �
�� 
��� ��� ���� �
2����
��� 5��� ��� ���� ����� ����� ��� ��
��� ����������

��� �������� ���� �������� >
���������� � ���� 	�
������
����������
����
��2����
���5H�
���2����
���5<�
��
�
�������� ;H:�� �6����� ���
��������������
�������
�!
���� 
� ����� ��� ��������� ����������� � %�� ���� �
��� 
���
	��������
����
�������
�����
��6�I�2������
�
��K:4! �
LK::���
�

#
�������
���
�����������������
�
�����������
����

����
����������-�������������
����  



� � � � � � � � � � � � �� � � � � � � � � � � � �� � � � � � � � � � � � �� � � � � � � � � � � � � ���� �������

(����.
�������$����
���
��� ����7����
� '�����
��� ��������� ��� ���� -����1�
��� 1��!
���
� )
��J���� ������
�1
�������
�� � '�� ����� ���1���� ��1
!
����
�)
��'�����
���/
��1�
����
�7
���D����
������� ��

 

1) SING SILENTLY . Take a song that you know well and 
sing it aloud.  Check the key at the beginning and at the end; if 
you’re still in tune – congratulations.  Now sing the song si-
lently to yourself. If you’re now in tune and you weren’t be-
fore, that’s a pretty good indication that it’s a vocal problem 
and not your ear.  So practice singing aloud. 
 

2) SING SOLO. You should be able to sing your part by your-
self without the aid of the other parts.  If you need other har-
mony parts, you’re woodshedding.  You don’t know the song 
unless you can do this. 
 

3) SELL IT . Tell the story as you sing.  Whether it’s the mes-
sage of the lyrics or the rhythm that’s the strong element of the 
song, you should present a believable performance. 
 

4) SING TO PEOPLE. Be personable.  Don’t sing to a void.  
In the chorus, the director is your audience.  Convince him that 
you’re sincere. 
 

5) STRETCH. Sing your songs in different keys in order to 
improve your ability to sing higher and lower.   
 

6) FACES. When singing by yourself, pretend that you have 
an audience.  It’s difficult to be flat-faced when practicing, and 
then become animated in a performance. Remember – practice 
makes permanent! 
 

7) NOTES. I have more success in learning a new song if I 
initially just concentrate on the notes.  I sing a doo . . . doo on 
each syllable and avoid worrying about the lyrics.  This may 
work for you.  
 

8) HARMONIZE . It’s worthwhile to learn another part on a 
simple song like a polecat.  Even leads have to sing harmony 
sometime.  This builds character and gives you a feel about 
what’s going on elsewhere. 
 

9) VOWELS. It’s well worth your time to practice singing our 
16 vowel sound warm-up song.  Listen as you sing or have 
someone else listen to you.  Discords are oftentimes just a 
vowel problem. 
 

10) BREATHING. Practice a song using fewer breaths.  Much 
of the time we run out of air because we didn’t get much in the 
first place.  Open your mouth and pop out your gut—the air 
will come in.  You don’t need to “suck.”  When you suck the 
only thing that happens is that the incoming air makes a noise as it 
passes between your lips. 
 

11)  SING. Sing every day at home or in your car. 
 

12) THERE’S MORE. There’s more to learning a song be-
sides knowing the words and notes.  How about the interpreta-
tion and any choreography!  Make the song your own as you 
receive all sorts of input from the director, or, in the case of a 
quartet, what the group decides upon.  We need to present a 
united front to our audiences. 
 

By the way—you should follow these suggestions only if you 
wish to improve your singing! 

��/�������.������"��%�
�
By Joe Burns 

 

The (��� $���
�  barbershop quartet was recognized for 
their second appearance at the annual VFW Retirement 
Home Veterans' Day celebration at Fort McCoy, Florida.  
Ft. McCoy is a facility, East of Ocala, where Veterans 
live.  The director and his staff hold a recognition day (on 
Veterans Day) and blood drive.  Invited  performers are 
on an outdoor stage from mid-morning until about mid-to
-late afternoon.  It was the second time that they have 
been invited to perform at this Veterans Day program.  
The theme on November 10, 2012 was: "Meet a Hero - 
Save a Hero." 
 

The (��� $���
�  as recognized Performers are invited, 
each year, to honor service members who live at this vet-
erans facility.  The (��� $���
�  were presented with this 
beautiful recognition plaque by Director Alcides Lugo, 
Jr, USA(R). 
 

Quartet members are: Tenor: Lee Shawcross, Lead: 
Wayne Page, Bass: Dick Gordon and Baritone: Joe Burns.  
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“Let There Be Peace on Earth 0��
�����

.����"���1����,�23 �
Submitted by David Wolfe, written by Jill Jackson Miller and 

Sy Miller (Seen in Concho Capers, Paul White, editor) 
 

“Let There Be Peace on Earth (And Let It Begin with Me)” has 
an interesting background.  The song is usually associated with 
the Christmas season, but has been used patriotically as well.  
The song's association with Christmas probably comes from 
the subject matter (peace on earth) and that Vince Gill included 
it on a Christmas CD of the same title.   
 

However, the song's origins don't have to do with Christmas, 
nor does the song mention any Christmas icons in the lyrics.  
Using the screen names of Jill Martin, Harley Wood and Har-
lene Wood,  Jill starred in several westerns and a serial in the 
1930s.  She worked for Republic Pictures and starred alongside 
Olympic medalist Herman Brix (later known as Bruce Bennett) 
in Hawk of the Wilderness (serial-1938).  She had also worked 
with Buster Keaton (Mooching through Georgia, short-1939) 
and Tim McCoy (Trigger Fingers,1939).  In 1940 she married 
Felix Jackson, a German writer and director who had immi-
grated to California, and she ended her career in films at his 
request.   
 

They had two daughters and divorced in 1944.  Her daughter 
Jan recalls vivid memories of being glued to our black and 
white TV, with her sister Harley and neighborhood friends, 
shouting excitedly, "Here comes mommy!" as they watched her 
galloping on horseback to save the day in one of her heroine 
roles.  Jill's only regret from those years was the film Marihu-
ana, a movie she is well known for, but she felt had been a 
mistake.  In those days, the film was considered "sensational."  
Today it seems quite preachy and tame.   
 

After the divorce, Jill attempted suicide, and during her slow 
recovery she had experiences that led her to a strong belief in 
God and inspired her to write.  She began her writing career 
with magazine articles and children's stories.  In 1946 Jill met 
the man who would become her second husband and the real 
love of her life,  Sy (Seymour) Miller, a musician, composer 
and writer for Warner Brothers Music.  They married in 1949, 
and Sy encouraged her to write songs with  him.  Together they 
formed Jan-Lee Music and wrote many songs together - Sy 
writing the music and Jill writing the lyrics.   
 

The song that they are most known for is "Let There Be Peace 
on Earth (and Let it Begin with Me)."  The song was first intro-
duced to a group of teenagers from different ethnic and reli-
gious backgrounds. Sy Miller wrote in his own words what 
happened:  
 

“One summer evening in 1955, a group of 180 teenagers of all 
races and religions, meeting at a workshop high in the Califor-
nia Mountains locked arms, formed a circle and sang a song of 
peace.  They felt that singing the song, with its simple basic 
sentiment – 'Let there be peace on  earth and let it begin with 
me,' helped to create a climate for world peace and understand-
ing.  ‘When they came down from the mountain, these inspired 
young people brought the song with them and started sharing it. 

  And, as though on wings, 'Let There Be Peace on Earth' began 
an amazing journey around the globe. It traveled first, of 
course, with the young campers back to their homes and 
schools,  churches and clubs.  Soon the circle started by the 
teenagers began to grow.  Before long the song was being 
heard in all fifty states – at school graduations and at PTA 
meetings, at Christmas and Easter gatherings and as part of the 
celebration of Brotherhood Week.   
 

It was a theme for Veteran’s Day, Human Rights Day and 
United Nations Day.  4H Clubs and the United Auto Workers 
began singing it, along with the American Legion, the B’nai 
B’rith, the Kiwanis Clubs and CORE. It was taped, recorded,  
copied, printed in songbooks, and passed by word of mouth.  
‘The song spread overseas to Holland, England, Italy, France, 
Germany, Lebanon, Japan, India; to South America, Central 
America, Africa, Asia and Australia.  The Maoris in New Zea-
land sang it.  The Zulus in Africa sang it.”   
 

Scores of artists over the years have recorded the song.  The list 
reads like a “Who's Who” of professional performers.  Among 
them are Tennessee Ernie Ford, Andy Williams, Danny Kaye, 
Nat King Cole, the Smothers Brothers, Roy Rogers, Dale Ev-
ans, Eddie Albert, Placido Domingo, Edie Adams, Gladys 
Knight, Mahalia Jackson, John Gary, Pearl Bailey, Roberta 
Shore, Champ Butler, the King Sisters, Mary Tyler Moore, 
John Raitt, Liberace, Bob Crosby, the International Children’s’ 
Choir, Gisele MacKensie, Lloyd Bridges, Patti Page, Angela 
Cartwright, the Young Americans, Jack Smith, Pat Boone, 
Crystal Gayle, Vince Gill, Harry Connick Jr., Johnny Mathis, 
Allison Chu, Rhonda Fleming, the Norman Luboff Choir.   
 

Television shows with Bing Crosby, Bob Hope and Lorne 
Greene, The Boston Pops, Ted Mack and Father Keller have 
used the song.  In 2009, Tricycle Press published a children's 
book and CD set based on the song for Kindergarten through 
3rd graders.  The song's simple lyrics and message of peace on 
earth appeals to children and adults alike, that pine for a world 
of peace.  – from wikipedia.org,imdb.com, jan leemusic.com, 
and b-westerns.com 
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If you must miss a convention, don't let 
it be this one! 
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(From page 1)                                   (���$���������(��1�
program booklet, headed up be Fran Donahoe and pro-
duced by his lovely wife, Barb. 
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We then went to La Hacienda for our afterglow.  It was a 
first for me.  Jeffery Reynolds arranged it and the caterer 
was from wildwood.  Many thanks to Jeffery for his ef-
forts.  I enjoyed the afterglow more that at the Savannah 
Center because it was more intimate and we were closer 
to the quartets 
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Assistance Director Don Barnes conducts the VLQ 
During an appearance at The Villages High School 
Music Boosters Benefit on November 29th.  

 

�������=  sings for Harold Lathom in the hospital.  
Harold is now in a facilty in Leesburg and would 
welcome visitors.  See Brent Bierma for details. 
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(From page 2)                   (����	������������
4. Every man in our chorus has a responsibil-
ity to be a good will ambassador to each 
other.  We are a body with many parts, and 
need to be nurturing to each other. 
 

Let's discuss this at the next board meeting.  
Please feel free to respond to this email.  Both 
Jeremy and I have names of people who we 
have lost from our chorus in this way, and 
you may have names, too.  You may have 
some ideas as well.  What has worked well in 
your former chapters?  We all want to be-
come a more caring and responsive commu-
nity of singers. 
 

This proposal was passed without much 
additional discussion, and will now be 
our procedure.  Beginning in January, 
you will see that sign-in sheets are di-
vided into the four singing parts, so that 
the section leaders can better monitor 
attendance for their section.  The sec-
tion leader or his designee can contact 
the missing person or request the Sun-
shine Chair (Dick Baird for 2013) to 
make the contact.  In addition, the Sun-
shine Chair should be contacted if a 
spouse or other family member is seri-
ously ill. 
 

Ann and I wish you good health and 
many good singing experiences in 
2013.  Happy New Year! 

K5Q���� ������� �������� �������� ���
���� ������� ���� 
� ������� 
������ ���
����� ��� ������ ��������� �
��������
����/��
��������
�������
����
����



V. P. Program: 

Jeremy Reynolds 

352-751-4845 

bbs10r@earthlink.net 

V. P. Media and PR 

Tom Hogshead 

352-750-4384 

thogshead@aol.com 

V. P. Membership: 

David Holmberg 

352-259-2209 
humbug486@embarqmail.com 
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V.P. Music and Performance: 

Don Barnes 

352-259-8634 

dode@thevillages.net 

HOF Director Team 

Deadline 
Deadline for articles submitted 
for publication in the Heartbeat 
shall be the 20th of the month.  
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Purpose and Mission Statements 

Assistant Director and 

Baritone Section Leader: 

Don Barnes 

352-259-8634 

dode@thevillages.net 
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The 2013 Heart of Florida Leadership Team 

��������

Immediate Past President: 

Pat Haley 

352-753-3351 

phaleybbs@comcast.net 

Board Member-At-Large 

(1 Year) 

Dick Baird 

352-753-0455 

baird7777@embarqmail.com 

Board Member-At-Large 

(1 Year) 

Richard Casanzio 

352-350-2869 

rjcasanzio2@aol.com 

Board Member-At-Large 
(1 Year) 
John Fleming 

352-430-1445 

john@w3gqj.net 

 

Treasurer: 

Harold Lathom 

352-350-2115 

haroldlathom@yahoo.com 

The Heartbeat Staff 

Secretary: 

Jim Busco 

352-409-2462 

jimbusko2003@yahoo.com 

President: 

Brent Bierma 

352-750-2272 

brentsings@embarqmail.com 

Staff Reporter: 

Larry Robinson 

352-357-7328 

larry4lead@comcast.net 

Executive V. P. 

Fran Donohoe 

352-637-4369 

franairways@tampabay.rr.com 

 

Senior Editor: 

Elbie Ford 

352-484-1216 

elbieham@hotmail.com 

Front Line Director and 

Lead Section Leader: 

Scott Werner 
352-259-2572 
lovebbshp@aol.com 

Bass Section Leader 

Pat Haley  

352-753-3351 

phaleybbs@comcast.net 

Tenor Section Leader 

Joe Pfiefer 

352-751-2415 

the4sharps@comcast.net 

 

Articles with no byline are written  

by the editor.  Clip art courtesy of  

the Barbershop Harmony Society.   
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Bren t  B ie rma  

Cur ren t  P res iden t   

Wayne  Page        2003-2004  

Ken  Car te r           2005-2006  
M arty M ar t in        2007-2008   
Dave K i rkpat r i ck          2009  

Pat  Ha ley          2010-2011

Snow Bird Reporter: 

Ron Dudley 

603-569-1314 
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Elbert Ford 
1520 152nd Place 
Ocala FL 34473 

Phone 352-484-1216 
Cell: 352-817-8559 

Email: elbieham@hotmail.com 
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