By Larry Robinson By PresidenBrent Bierma

As social workers, we were taught that ™
takes discomfort to make change happ
Our current situation or actions have
be so uncomfortable that we desire
make things different. Without this re
solve, we will not be able to make tfr
change, and stick with it. A new gos
has to be pictured, and along with it, the gooddhithat
will result. A vision of the new “me” or in our sa the
new “us” has to be in every man’s head. We neddrto
the corner, and are making first new steps in aahge
that goal.

Setting a goal-Just what is that goal? The

will produce a satisfying and entertain-
ing performance for our audiences. What we produce
now may be good, but we all know we can do better.
Whether we are performing at one of our showsnor i
front of judges, we want to leave an impressioa kry
good performance.

What could be a better example of what Barbershap H
mony stands for; than to have our Central Floritia:
ter, plan and produce a show to raise funds for douar-
tets that don't even belong to our chapter. Itheme
an annual "labor of love" to help defray the cdsthose
guartets traveling to the Barbershop Harmony Syciet
(BHS) International Convention (This year it wile bn o o
Toronto, Canada) to represent the Sunshine DistrictVlore practice time-Our expectation is that every man
(SUN) in the International Quartet Contest. will practice at least 90 minutes—1.5 hours--peekven

) ] o chorus music. Whether we practice three times lzdla
It all began as the Sunshine Spring ConventionilR6F  hoyr or break it up differently, we need to becamare

27, 2013) approached. This is the weekend when the qficient in our singing and performance. When |
Florida registered quartets try to qualify for tmerna-  \\anted to become first chair in the junior high aaih
tional Quartet Contest, which is always held thestfi clarinet section, my music teacher told me | wooded
week in :]uly. I'm not sure whose job it was totaot?all to practice 90 minutes per day, and | did! And, yese-
of the winners, but someone from our chapter haid-10  c5me first chair through a challenge of the themeru
vite those four quartets— person, until someone came along that took it rsere

_ and to perform on the gy than | did. You will continue to hear moreoat
Extravaganza just 13 days later! In return, weeg o  he 1 5 hour expectation in the coming months.
give them a check based on the profit from the show _
Three of those quartets lived at least a three-lioie Better stage preseneaVe all owe, and | would like to
away, and managed to come and sing. personally thank the two guys v_vho stepped up when w

_ had a need, and provided us with stage moves. Kshan

It's hard enough to put on a show when everythimesg  jeremyandKeith! As many of you saw at the May 23
right, but this year, everything seemed to  (S&ge 9) rehearsal, our new coach, Jan Haley,  (See page 5)




By Don Barnes
“If you always do, what you always
did;
You'll always get,
what you always
got”

This chorus has

come to a Ccross-

roads. We cannot
continue to operate the way we have
in the past.

The music team has established two
goals for the chorus. 1) to become

better singers, and 2) to become bet-
ter performers. In an effort to meet

these goals the music team is chang-
ing the way the chorus will operate in the

future.

We have already started this process
by asking each member to spend at
least an hour and-a-half, each week,
working on the music at home, and

in sectionals, so as not to waste re-
hearsal time on Thursday nights.

In addition to this, the music team
has asked Jan Haley, (Pats’ wife) to
become our Stage Presence coach
for the future. Jan brings a wealth of
knowledge in this area and the team
hopes that all members will wel-
come her and abide by her expertise
and knowledge. Everything that she
will present is designed to attain the
two goals set forth by the music
team.

The music team understands that to
obtain our goals is going to take
time, and will not happen overnight.
It will require hard work on the part
of the members every week, and we
are going to turn the corner gradu-
ally — starting NOW!

Other methods and techniques may
be forthcoming in the coming weeks
and months. We must all work to-
gether to become a better chorus and
put forth, out in the community, a
better product in order to keep our hobby
a viable entity.
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A New Barbershop Beginning
By Larry Robinson

Old men don't like change, but sometimes it's neces-
sary. So on Thursday night, May 23, 2013, when our
VP of Music and Performance, Don Barnes, an-
nounced that the Music Team/Board of Directors are
implementing a dynamic plan to revitalize our mem-
bership—and improve our singing—It took me a mo-
ment to convince myself that this was a "good thing."

The timing could not have been more bizzare. It came immediately
after our Chapter President, Brent Bierma , (as a follow up to his
email survey) held an open forum to discuss why we don't attend the
Fall conventions, and if we should continue this policy. This was
strictly a fact finding discussion, and no conclusions were reached
(although a number of different opinions were presented). This was
excitement enough for some of us old timers, but it turned out to be
pretty mild, when compared to what came next.

Our performance at the Spring convention was lack-luster, and
showed little emotion or musicality. (Continued on page 5)
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By Joe Burns Computer Guru!

Do you remember that email appeal for
home practice - frorcotty?

Last Thursday he commented that a RE-

NEWED effort must be taken to assure
chorus singing quality and chorus mem-

The Barbershop Extravaganza was a
wonderful event, full of fun, music, and

bership. Pride in our chorus must be a entertainment. | saw many of you there,

priority. Our hobby deserves an effort

and it was great to feel part of our organi-

on each of our parts to guarantee improvement lin al zation of barbershop music. Our gentle-

phases of our singing. When we do concerts foplgeo
we want to sell an excellent product.

Here is a suggestion that has worked for me. Yay m
want to try it to learn your music faster.

There are some thirty-seven songs in our repergsref
4-11-13. It would be a comfortable feeling to eathus
if we were off the paper with these songs—especihk
newest songs. To put you in a comfortable positon
learn the songs, try this suggestion:

Go to our Web Site ( ). Click
on “Members only” and type in: “members” and “only”
when asked for you “Password.” Scroll to the hwotto
and you will nd most of the songs that I'm talking
about . . . by voice part.

Click on one song at a time . .. by voice partGRT
CLICK and choose “TRANSFER TO HOME PAGE”.

men performed with vigor and zest, smil-

ing from the minute they took the stage until theatked

off the stage. They appeared to be relaxed ardy riea

last night's show. A new number was performedhgy t
# entitled, "My Name is Amer-

ica." Our chorus sang with hearts bursting witldgifor

our country.

All four championship quartets excelled in perfarme
ability. How young they are, and how well theyggin

The feature performers, , kept us laughing
and awed with their part of the show. Their corakion

of dance and song and jokes were really enterinitie
wish all of the Sunshine District competetors a gafir-

ney to and from Toronto. The Extravaganza proceeds
will help with their travel expenses as we sendrthadf

to compete.

With a full house at the Church on the Square, yorex

Now repeat the same moves on each song. Wherrgou aseemed to be ready to have a good time—and they wer

nished, close that site and go to your home page.

You will see a logo with the title of each songttiiau
transferred from our Web Site. Now, you need som
FILE location to put these individual songs. Rightk
and you will see a logo that looks like a book dtag on
edge with some pages partially opened. Title BhiE:
“Barbershop” Next, left click on the song titleagb and
drag it to the FILE logo that is titled “Barbershbpit
will disappear into that logo. Do the same thinighvall

not disappointed. If you were there, you know henv
joyable the evening was. If you were not able &kenit,
just know that you missed a great show.

e

| realized something last night as | watched oun iper-
form . . . our men sing because they truly LIKESIiing.

It may be difficult to learn the music and wordsnew
numbers, and they may complain a bit; but whewg the
stand on stage at the Church-on-the-Square,
are having fun! THEY LOVE TO SING.

they

the remaining song logos that are on your home ‘Pag€Eyeryone should have one hobby or passion in fié t

Now, magically, all the songs, by title and voictpare
inside that “Barbershop” FILE.

they truly enjoy. For our men, it is singing! yéu do
not have a passion, | urge you to find it . .adts joy to

VOULA! You have created a le of each song that is your everyday existence and makes you feel ali8ey

listed on the Chorus Web Site . . . by voice p&tick on

happy, keep a song in your heart, stay positiveer{ev

the “Barbershop” File and chose the song you wish t When the rest of the world is negative), and SING!

learn. It will begin to play through your computeif
you wish to go back over a problem area, simplyveno
the slide bar (that appears in the top left sidéhefpage
where the music is play) backwards and keep rapgati
until you have the notes correctly in mind.

The whole purpose of this note is to point outgimeplic-
ity of using this method to practice. No longetl wbu
have to use more and more individual CD&See page 9)

-
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Keep the
whole world
singing
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By Jeremy Reynolds

This time we are going to talk about

time signatures and note values. | hate

to be the one to tell you this, cut music

is all about math. Well, math and

physics. Today we are only going to

talk about the math portion. Again, look-

ing at the first measure of any piece of music, yoll
notice another symbol besides the key signaturbis T

But what does the time signature do for us. ifsll, it
tells the director how to wave his arms. It alstistus
how to sing the rhythm of the song. In 3/4, foamwle,
it tells us it is in “Waltz time.” We sing lots @ongs in
this meter. “Wild Irish Rose” and “All Alone” comi
mind. 2/4 is also called “March Time” and was 6rig
nated to help soldiers keep in step. 2/2 is simdanarch
time but usually played a bit slower. Occasionatiyu’ll
hear a director say “This is in two.” This meaesdn she
will be beating two beats to the measure. At pmant it
doesn't matter if it is two half notes or two quarhotes.
More about time signatures next time.

will be the time signature. You will see someththat
looks like one of the below symbols:

Before | talk about the ones that looks like fracs, |
just want to mention the others. The second syrafief
the treble clef symbol looks like a big C. Thisane
“common time,” which is the same as the symbolh® t
left of it which is 4 over 4. The other symbolriote is
the big C with the vertical slash. This is alstlezh“cut
time”. Mostly cut time means 2 over 2 but somesrite
is used to mean 2 over 4.

So in any regard, the time signature can be reddate

one of those fractions. What does it mean. Theara-

tor (the one on the top), tells you how many béagse

will be in any measure. The denominator (the am¢he

bottom) tells you what kind of note you will be cuing.

Counting! Yep—counting. This is the math | proeds
you. Ifitis 4, then you will be counting quartestes. If
it is 2, you'll be counting half notes and if it &n 8,

you'll be counting 8th notes. You're never likaly see
anything else.

Music is NOT haphazard. Each song has a rhythi to
And once you establish the rhythm, it seldom varies
That’s not to say it never varies. Sometimesha mid-
dle of a song, you might see another time signathae
changes the counting. For example, in Brubeck's “A
Raggy Waltz,” the time goes back and forth from @/4
4/4. In Newley's “Send in the Clowns,” an extraabés
inserted every once in a while. If you saw the icyus
you'd notice that he had to put the time signatuhen-
ever he did this.

But back to our barbershop music, we seldom chang
time signatures once we have established it. Tingena-
tor can be any number. It's usually 2, 3, 4, oBait I've
also seen 5 (Brubeck's “Take Five” for examplen
fact, his album “Time Out” was all about odd tinggatures.

& (!
From Vesta Vocals , Mt. Palomar Calif. chapter and
The Voice of Rushmore , John Elving, Editor

Many a barbershopper has wondered what it takbedome
a lead. The following quiz is designed to test yaur
knowledge of this part:

Please answer true or false . . .

1. Anyone can sing lead.
False.Not everyone can sing lead; just those who arelan
to harmonize.

2. Without a lead there would be no quartet.
True. But if a lead is missing just ask any bass, baeiton
tenor to fill in.

3. The lead is the most important part of a quartet
True. He literally leads the other parts . . . After lasbeen
taught by the other three members.

4. Leads are always cooperative.
False.You can lead a horse to water but you can’t make
sing.

h

5. Leads learn their part faster.
True. Except when they occasionally have a harmony p
Then they are in trouble.

6. Leads like to sing tags.
True. But only when they have one sustained note. V|
this and they must ask for help.

ary

7. Leads are a dime a dozen.
False.Due to inflation, they are now 12 cents.

8. All leads know how to read music.
False.But some can read words with help.

9. Leads have a good ear.
True. Most leads have nice looking ears, but many do
hear too well.

not

10. Leads all have good voices.
False. The other more talented parts must constantly &d
to the leads’ off-key notes, making the leads sogmat.

jus

€ SCORE 8-10 . . . you must be a baritone, you ndatioggs.
A good bass will score 3-5. A good tenor probably. If
you score 0-2, you must be a lead, of course.




August 1, 1921 April 25, 2013
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William A. Hoag, age 91, resident of Sandy Creek,
passed away Thursday at his home in Spring Hill, Florida.
Bill was born and raised a Sandy Creek boy, attending
Sandy Creek School, graduating with honors and was a
basketball star and speech club member. Bill attended
St. Lawrence University and UCLA, until the call of his
country and World War Il came calling.

He enlisted in the aviation cadets and then after training
at flying facilities across the country he got his wings and
was shipped overseas to the Pacific Theater. There, in-
stead of flying, he was called upon to preside over a
Japanese prisoner of war camp in the Philippines. He
was beloved by the prisoners, who went so far as to con-
struct the fence around the camp themselves when a
visiting general demanded that one be built. As Bill often
remarked they never did get around to installing the
gates. He was in training to take part in the invasion of
Japan, when the Atomic bombs effectively ended the
war, and probably saved his life.

Stateside, he attended Albany Law School on the Gl bill
graduating in 1949. While there he was hospitalized for
appendicitis. A beautiful nurse was called in one after-
noon to give him a bath. He asked for her number and
she told him “it's in the book,” Six weeks later he and the
nurse, Winifred H. Hamilton were engaged to be married.
They moved back to Sandy Creek where he established
a successful law practice and together they raised three
children. He was active in public affairs, acting as
Oswego County DSS attorney, as an Oswego County
Assistant District Attorney as well as being elected to
several terms as Sandy Creek Town Supervisor. He was
also active in several local groups including the Masons,
VFW Post 8534 in Lacona, and the Sandy Creek Method-
ist Church. An avid golfer and barbershop quartet
member, he won the club championship of the Elms golf
club three times, the last being in 1980, and his quartet
the “Keynoters” were crowned district champions

He retired in 1985 and he and Wini traveled the world
and retired to Florida. Wini passed away November 21, 2012.

William is survived by his daughter Patricia Chapyak of
Brooksville, Florida, his son Christopher Hoag of Annapo-
lis, Maryland, his son Thomas Christopher of Sandy
Creek, six grandchildren and one great-grandson.

A Joint Memorial Service for William and Winifred will be
held June 29, 2013 at a time to be announced. Arrange-
ments by Foster-Hax Funeral Home, 52 Park Street, Pulaski.

(From page 2) * o+ $ 3

We finished in twelfth place—-out of fourteen cho-
ruses. So | can understand why many of our mem-
bers might be questioning our current policies. And
these thoughts culminated in Don's announcement.

The first and, so far, the most dramatic improve-
ment, was to invite Jan Haley (wife of bass singer,
Pat Haley) to address our choreography and enter-
tainment values. She started immediately following
the reading of the announcement. By the end of
the meeting, an hour and a half later, | was sold on
this new idea!

Now don't get me wrong . . . | don't think she'll wave
her magic wand and our troubles will be over.
She's just an advisor. We'll have to do the work
and take the blame if we come up short. But she
has a lot of barbershop experience, and she's a real
"people person." We've heard Scott tell us (over
and over) what we need to do to improve . . . and
we've let him down. Maybe we just aren't taking it
to heart. Now, Jan will tell us (pretty much) the
same types of things, but (hopefully) she'll phrase it
in a new way that may encourage us to be more
responsible members.

| plan to support her 100%. | hope she can take the
pressure off Scott, and put it where it belongs. On
Us. Do you wanna be a better ensemble singer? |
do. Let's give it a shot! Thanks to all of our board
members who have made this difficult decision and
thanks to Jan for accepting their offer.

(From page 1)

will not pull any punches, and you and | will bekgd
out of the group with specific changes needed ¢ |
already been told what changes | need to make}h
30 years of coaching experience, and working W
(seven?) gold medal choruses, we are very fortuoa
have someone of her caliber willing to work with
She works with her own chorus, and the audie
leaves with an impression of a very good perforrear
an enjoyable and entertaining experience.

Personal accountability for our own performanee
The fourth element of this approach is another sfef
in our quest to deliver a satisfying performantfeone

or two men are doing something that brings attent
to them or to the overall message of our perforraal
then that needs to change. It may be some “namse
the song, or a lack of restraint in a passage wdnle
other section is singing a solo part. Maybe sora&o
singing calls attention to him, or a member doesg
sing the right note on a passage. He may be askg
sing as part of a small group, be asked to meét thé

section leader, or provide some other proof thatray
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part has been learned. (See page 8)




authorized the official version in 1929. The oldersion

can be heard in the filhe Halls of Montezum@.950).

On 21 November 1942, Commandant Thomas Holcomb
approved the final change, from "On the land aghen
sea" to "In the air, on land, and sea," to reftbet addi-
tion of aviation to the Corps' arsenal.

From wikipedia.organd fromCelebrate Harmony - Bar-
bershop Harmony Society’s 75th Anniversary Shonipt

Submitted by David Wolfe, seen in Concho Capers,
Paul White, editor The Army Goes Rolling Along This song was origi-

_ o _ nally written by field artillery First Lieutenantdinund L.
One of the symbols of being a military member isWn G her while stationed in the Philippines in 1888the
ing the service song. All five services (Army, N@AIr  «caisson Song The original lyrics reflect routine activi-
Force, Marines, and the Coast Guard) have a sdng, ajjes in a horse-drawn field artillery battery. Téwng was

though not all of them are official. Each song hasl  5nsformed into a march by John Philip Sousa 719
different lyrics over the years. Although these g®n 554 renamed “The Field Artillery Song.” This versio

originally were in different keys, all of them colement wasn't adopted by the Army due to its lyrics beiog
each other well. Since our Armed Forces use them acssely identified with the field artillery and ntite entire
marching songs, they were either written for omngra army. So, what is a “caisson’? A caisson is tweelad
posed into keys for brass instruments, typicallyEior Ab. cart used to carry artillery ammunition. A “limbds a

Many musical groups arranged their own version of two-wheeled cart that carries the actual artillprgce,
“Armed Forces Medley.” Sometimes, some services ar such as a field gun. Until the 20th century, bcafssons
left out. A popular recording by the Robert Shatwo€ and limbers were pulled by horses. With the adwént
rale excludes the Coast Guard, and I've heardoressi trucks and artillery tractors, horses are no longed in
that leave out the Air Force, too. The order & songs  battle. However, for re-enactments and speciarer
is sometimes rearranged, probably because of nusicaies including funerals at Arlington National Cesagt
transitions. In an attempt to be fair, we'll loakeach  horse-drawn limbers and caissons are still used

song in chronological order.The Marines' Hymn:  Harold “Bud” Arberg, a member of thdexandria Har-
While the original author is unknown, the Mariner®  monizers wrote the current lyrics. While serving under
adopted an official version in 1929, making it thldest  General William C Westmoreland in 1956, he devetope
officially recognized service song. The origingids are  ang directed the Army Chorus. Arberg arranged eusi
said to date to the 19th century, but there arevriten  for Army songbooks and folios, as well as producing
versions prior to the 1900s. Legend has it thatds  monthly publication with the lateshit.” As a barber-
penned by a Marine on duty in Mexico. The unknown shopper, he was the first to introduce the idea of
author transposed the phrases in the motto on h@<C  «parpershop craft and provided great impetus to the
so that the first two lines of the Hymn would .reaﬁtom educational programs in the early years of the edgci
the Halls of Montezuma, to the Shores of TripdiVor-  Although Arberg left references to field artilletyis lyr-
ing euphony over chronology. The line “To the &Smf  jcs were adopted in 1956 as the official song efAmy
Tripoli" refers to the First Barbary War and spiegifly and re-titled, “The Army Goes Rolling Along.”

the Battle of Derne in 1805. . . . .

Anchors Aweigh Written in 1906 by Lieutenant Charles
After Lieutenant Presley O'Bannon and his MarinesA, Zimmerman and Midshipman Alfred Hart Miles,
hoisted the American flag over the Old World foe first “Anchors Aweigh” is the Naval Academy's fight song.
time, the phrase was added to the battle colorth®f  Zimmerman was bandmaster of the Naval Academy
Corps. "The Halls of Montezuma" refers to the Batf ~ Band. Another midshipman, Royal Lowell (class of
Chapultepec during the Mexican-American War, where 1926) later wrote the third verse. The original sesr
force of Marines stormed Chapultepec Castle. Thsien  \were obviously written as a football fight songtjza-
is from theGendarmes' Duetrom an 1867 revision of |arly for the annual Army- Navy game (“Sail Navywio
the 1859 oper&enevieve de Brabably Jacques Offen-  the field and sink the Army, sink the Army Grey.The
bach, which debuted in Paris in 1859. Corresporglenc Naval Academy Band first performed the song at the
between Colonel Albert S. McLemore and Walter F. 1906 Army-Navy game. Navy won that game 10-0 before
Smith (the second leader of the Marine Band) trélses g crowd in excess of 30,000. There have been atteimp
tune:  “Major Richard Wallach, USMC, says that in make “Anchors Aweigh” the official Navy song. Even
1878, when he was in Paris, France, the aria talwtie  after rewrites by George D. Lottman and Domenice-Sa
Marines' Hymn is now sung was a very popular one.”ino, its status remains unofficial. Command braslfele
Some websites have the copyright date as 19 Augusthe lyrics are too specific to the Academy and nepire-
1891, but the correct date is 18 August 1919. rAftane sentative of the Navy at large. The phrase “Anchors

lyrical changes, the Commandant of the Marine Corp  Aweigh” refers to the anchor clearing (See next page)



(Continued from preceding page)
bottom when hoisting anchor. It means the shipffis 0

cially underway and is normally used after the orde
“weigh anchor.” The Armed Forces Medley uses the
most commonly sung verse, with slight modifications

The third verse (“Here's a toast to the host".has a dif-
ferent melody, and is sometimes performed sepé&ate
the main song. This verse is sung in a reveremdno
honor those who have fallen in service. It's @sog by

sometimes “Farewell to college joys” is sung as itself as the Air Force Academy's alma mater affmrts

“Farewell to foreign shores.”
Semper Paratusis the official march of the U.S. Coast

Guard and also the official motto, meaning “always

ready.” The origin of the phrase is obscure, algtothe
Coast Guard Historian's Office notes the first wss by

events. Academy cadets also use it to honor theinmas
of a fellow cadet or graduate. In 1947, when Cesgr
reorganized the Armed Forces, making the Army Air
Forces a separate branch named the Departmeng of th
Air Force, the song's title and lyrics were changed

the New Orleans Beaewspaper in the 1830s, in refer- match. Other lyrical changes to have lines rhynith w

ence to the actions of the Revenue Cutter Servicagl

“force” instead of “corps” were not popular. Byetimid-

thelnghamincident. The original lyrics were written by 1970s, these lyrical changes were reverted badkeo

Captain Francis Saltus Van Boskerck in 1922, in the

cabin of the cutte¥amacrawin Savannah, Georgia. He
wrote the music in 1927 on a “beat-up old pianoUima-
laska, Alaska. The current verse, as well as arskc
chorus, were written by Homer Smith, 3rd Naval Dist
Coast Guard quartet, Chief Cole, Walton Butterfield
1943. The Coast Guard adopted “Semper Paratu$s as
official march shortly after. In 1969, the firgté of each
verse was changed.

The U.S. Air Force (Wild Blue Yonder)In 1937, Assis-
tant Chief of the Air Corps, Brigadier General Henr
“Hap” Arnold persuaded the Chief of the Air Corp4a-
jor General Oscar Westover to have a song competiti
with a prize to the winner. However, the Air Cotpsd a
limited budget, and could not give a prize. In ikRB38,

Bernarr A. Macfadden, publisher of Liberty magazine

stepped in, offering a prize of $1,000 to the wirghcom-

poser, stipulating that the song must be of simple

"o

"harmonic structure," "within the limits of [an] trained
voice," and its beat in "march tempo of militaryttean."
Over 700 compositions were received and evaluagea b
volunteer committee of senior Air Corps wives witi-
sical backgrounds chaired by Mildred Yount, théevaf
Brigadier General Barton K. Yount. Despite theafre
number of entries, the committee could not settieioy
of the compositions. Brigadier General Arnold beea
Chief of the Air Corps in 1938 and solicited dirazjuir-
ies from professional composers and commercialighubl
ers, including Meredith Willson and Irving Berlitbut
not even Berlin's creation proved satisfactory, oToays
before the deadline, Robert MacArthur Crawford, @& m
sic instructor, aviation enthusiast, and profesaionusi-
cian billed as "the Flying Baritone," personallylidered
a sound recording of his entry, which proved toabe
unanimous winner. The contest rules required timaev
to submit his entry in written form, and Crawfordme-
diately complied. However his original title, “WhBo
You think of the Air Corps Now?” was soon offickall
changed to “The Army Air Corps.” Crawford himself
publicly sang the song for the first time over oaél ra-
dio from the 1939 National Air Races.

original form although the title and last line @olk verse
retained “U.S. Air Force.” On September 27, 1936n-
eral Lew Allen, Jr., Chief of Staff of the Air Fac
adopted it as the official song. It is customaoy fhili-

tary members to stand at attention during perfooeaaf
their service song, and to honor veterans in tliteace
by asking them to stand (if they are capable) gittigir ser-
vice song.

& $
By Mike Ebbers, as seen in the Seneca Land Distrjct
Bulletin, Smoke Signals

Those who have walked past a room advertising
“Woodshedding within and seen a couple of old mén s
ting around chatting might have asked this questiBat
those who visited the AHSOW Woodshedding room dur-
ing the spring SLD convention had no questions abou
how enjoyable Woodshedding can be. Over 60 men of
all ages, some bringing their wives or other guesiss-

ten, got together in groups of 4-8 and rang goaidbalr-
bershop chords for hours at a time. This included
SLD district president (who arranged for the roomd a
was there both days facilitating it) and a numbeem
thusiastic district VPs. The only regret was whae t
room had to close because it was dinnertime.

If you walk into an AHSOW room, you will be welcome
to join this time-honored barbershop singing attivi
whether it is your first time or you’'ve woodshedded
decades.

Woodshedding is ear singing. A lead sings an uitifam
melody while three (or more) other singers imprevis
four-part harmony on the spot. No paper arrangésnen
are used. The fun comes from hearing the prognestdi
those traditional barbershop chords on a brand melw
ody. What is even more enjoyable is using goodalvoc
technique and ringing those chords.

The Ancient Harmonious Society of Woodshedders
(AHSOW) is a barbershopping



Look Close . .. See Me
As seen on the internet

When an old man died in the geriatric ward of a nursing
home in Grass Valley, California, it was believed that he
had nothing left of any value.

Later, when the nurses were going through his meager
possessions, they found this poem. Its quality and con-
tent so impressed the staff that copies were made and
distributed to every nurse in the hospital. One nurse took
her copy to Missouri.

The old man's sole bequest to posterity has since ap-
peared in the Christmas edition of the News Magazine of
the St. Louis Association for Mental Health. A slide pres-
entation has also been made based on his simple, but
eloquent, poem.

And this little old man, with nothing left to give to the
world, is now the author of this ‘anonymous' poem.

Crabby Old Man . . .

What do you see nurses? . . . What do you see?
What are you thinking . . . when you're looking at me?
A crabby old man . . . not very wise,

Uncertain of habit . . . with faraway eyes?

Who dribbles his food . . . and makes no reply.

When you say in a loud voice . . . 'l do wish you'd try!'
Who seems not to notice . . . the things that you do.
And forever is losing . . . a sock or shoe?

Who, resisting or not . . . lets you do as you will,

With bathing and feeding . . . the long day to fill?

Is that what you're thinking? . . . Is that what you see?
Then open your eyes, nurse . . . you're not looking at me.

I'll tell you who | am . . . as | sit here so still,

As | do at your bidding . . . as | eat at your will.

I'm a small child of ten . . . with a father and mother,
Brothers and sisters . . . who love one another.

A young boy of sixteen . . . with wings on his feet.
Dreaming that soon now . . . a lover he'll meet.

A groom soon at twenty . . . my heart gives a leap.
Remembering, the vows . . . that | promised to keep.

At twenty-five, now . . . | have young of my own.

Who need me to guide . .. and a secure happy home.
A man of thirty . . . my young now grown fast,

Bound to each other . . . with ties that should last.

At forty, my young sons . . . have grown and are gone,
But my woman's beside me . . . to see | don't mourn.
At fifty, once more . . . babies play 'round my knee,
Again, we know children . . . my loved one and me.

Dark days are upon me . .. my wife is now dead.

I look at the future . . . shudder with dread.

For my young are all rearing . . . young of their own.
And | think of the years . . . and the love that I've known.

I'm now an old man . . . and nature is cruel.

'Tis jest to make old age . . . look like a fool.

The body, it crumbles . . . grace and vigor, depart.
There is now a stone . . . where | once had a heart.

But inside this old carcass . . . a young guy still dwells,
And now and again . . . my battered heart swells.

| remember the joys . .. | remember the pain.

And I'm loving and living . . . life over again.

| think of the years, all too few . . . gone too fast.
And accept the stark fact . . . that nothing can last.
So open your eyes, people . . . open and see.

Not a crabby old man . . . Look closer . . . see ME!

Remember this poem when you next meet an older per-
son who you might brush aside without looking at the
young soul within. We will all, one day, be there, too!

(From page 5)

We absolutely cannot go into a performance W
someone singing wrong notes on that day. It isrjos
fair to the other chorus members who have wor
hard on their proficiency.

Let me share a personal observation with you. M
of you know Ann and | have a son with Down Sy
drome. My middle son, Russ, is considered profiun
intellectually impaired, and struggles with any @oe

plishment. For my other two boys, their learningve

as infants seemed to come so easily in comparisn.
youngest son seemed to learn from a variety ohsi
tions, and added those skills to what he alreaaynkr
He didn’t have to try all that much to equip hinfis
with new skills, using what he already knew. EV
with eight years of difference, he passed by hieio
brother in no time. It almost seemed automatidfor

to get into new situations with confidence, whilaskR
had to work very hard for each accomplishment.

This personal experience carried over into my @of
sional social work with clients. | was willing go to
bat and remove barriers for those who really tteedet
ahead, and to provide them with resources as nee

ith

ked

any
n-
d

rded

Some had no confidence, and that may have held them

back, but if they tried to get out of the hole thegre
in, | was there for them. But | must confess, tfarse
who didn’t even try, and there was no good reasioyn
they didn't even try to succeed, my tolerance Fairt
lack of desire was very low. | couldn’t help bbink
of Russ, who had to try so hard for any accompli
ment. They were comfortable in their rut, andhiéyt
didn’t want to do what was needed to learn newssk
my time was better spent on those who did wargttalgead.

For the sake of those who are willing to make tais-
mitment, may be singled out in rehearsals, want
bring up the level of our performances, and forsth
who may want to join in this newly redefined chaqr
let's step up to the next chapter of our choruswill

to

IR}

be more enjoyable for our audiences and for us.
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(From page 1) 01$2
go wrong. In the past, the Sunshine District sthahe
funding of the show. This year, those funds weoé n

available, but somehow we managed to "make do." We

had planned to have the show on Saturday nighttheut
Church-on-the-Square was only available to us afakr
(and for this reason, some of the quartet memtstgdb
conflicts, so some individual substitutions hadéomade
at the last minute).

But, this tale had a happy ending; We (the

) got to debut our new patriotic song,
"My Name Is America," We sang for a sold out hquse
the quartets were great and they got their chezkeelp
them get to Toronto! And, we created some barlogrsh
memories.

A special thanks to everyone involved—especiéltyn
Barnes, John FlemingandBrent Bierma. | know there
are more who should be thanked—I just don't knaw games.

P.S. A fifth quartet, *+ , qualified on May 4th,
out of district in Michigan and will sing in Toramt but
they were unable to appear on the Extravaganza $how
May 10th.

5 6 3 6 7

Joe Burnswith C.J. Shawat the SUN Spring Conven-
tion. C. J. started singing with us when he wad
teenager. He was the lead of the when | joined
and cause®on Himmelman to quip to an audience, as
he was emceeing, “He lowers the average age dftthe
rus 20 minutes! C.J. now sings with the $

(From page 3) !
Your 15 minutes of daily practice will be very sitap
and easy and the result will be that you know your
sic. You will take great pride in telling your gabor
(at practice) that he is singing the incorrect aote

John Flemingcomment:

| don’t know what browser and MP3 playdwe is us-
ing. Each has slightly different ways of savingdgn
playing a file from the web site. In Internet Eouar,
when you right click on the part you want to dovadop
a window opens and says “Save target as . . .€ Kely
trick is RIGHT CLICKING on the file and looking fof
an option to “save” and when selected, it will ppim
you to select the save location and file name wisch
usually filled in with the file name from the welf
you want to try getting a little fancier, you can
download “Audacity” from It is a
free audio editing program. You can then open fthe
downloaded file in Audacity. There are settings|to
change the playback speed by moving the slidehen t
top right of the screen. If the song is giving ytoou-
ble, slow it down until you are confident with tpart.
It will not change the pitch since it is digitaWhen
you exit Audacity, just click the “don’t save” opti. If
anyone wants help, catch me before practice anid |
show you using my computer. Please contact
ahead of time so | am sure to have it with me.

w
me
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Brent Bierma
Current President
Wayne Page 2003-2004

Ken Carter 2005-2006
Marty Martin 2007-2008
Dave Kirkpatrick 2009
Pat Haley 2010-2011

Deadlinefor articles submitted for
publication in the Heartbeat shall
be the20th of the month.

Articles with no byline are written
by the editor. Clip art courtesy of
the Barbershop Harmony Society.
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(From page 7) & $

organization that preserves the ancient
art of Woodshedding by recreating the
way Barbershopping got started before
there were printed arrangements of
songs. Anyone is welcome to stop in
and visit an AHSOW room to listen or
to try it. You will find these rooms at
each district convention (spring and
fall), as well as at each international
convention (mid-winter and summer).
Also there are AHSOW rooms at Har-
mony College.

Although you don'’t have to be a mem-
ber of AHSOW to woodshed in the
room, you can join this organization by
auditioning. (May | add to the exclusiv-
ity of AHSOW by saying that the
ONLY way to join is by audition.) As
with passing any audition, you will
have the satisfaction of knowing that
you were able to harmonize and pro-
duce barbershop chords with three
other singers to a melody that you had
never heard before. You will then re-
ceive a yellow badge proclaiming you
as a membengnd allowing others to rec-
ognize you and ask you to woodshed.
AHSOW has over 1000 members from
early teens to men over ninety. Check it
out next time you see an AHSOW room.
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Cell: 352-817-8559
Email: elbieham@hotmail.com
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Attention
F If you have not joined the Heart of Florida Choiehoo email list, there is
another option for you to join the list. Send anmad
to: < -- - [ % " > and your

request to join will be queued up to me for apptoves soon as | receive the
notice, | will verify your email address and appeoxour membership. When
typing the address, there is an “Underscore” chiardmetween each of the
words. The underscore key is above the dash. néed to use the shift key
It is NOT a space. Most programs automatically entdle address a hyper-
link and by default draw a line under the wholeradd. If you have any
problems, give me a call. John Fleming, 352-430514



