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Without music, life is a journey
through a desert. - Pat Conroy

We meet at North Lake Preshbyterian Church in The
Villages every Thursday evening. Doors open at 6:00.
We are located behind Home Depot on Rolling Acres

Road. You’ll find access off Griffin Road, also.

Harmony Foundation Then and Now

Many years ago a decision was made to make the
Society a non-profit organization. This required,
among other things, the establishment of a charity
which the Society could sponsor. At that time there
was a small school for severely handicapped people
particularly in the speech and language development
areas in Wichita, Kansas call the Institute of
Logopedics. It served and helped a small number of
children and adults learn to live and become self
sufficient in their communities. It was a very
expensive program and ran on a shoestring. The
barbershoppers made it their project and along with a
few other organizations kept it afloat for many years.
Those of us who worked closely with the school
became very attached to the students and programs
offered.

As times and laws changed, however, it became the
responsibility of the home school districts to fund these
programs and the institute became a very prosperous
venture. They changed their name to Heartspring,
built a new campus and became quite self sufficient.

This prompted the Society to look for a new charity.
After much study and effort the Harmony Foundation
was created as a solely barbershop venture. It has
grown over the years and members support it in a
variety of ways. Some of us give on a monthly or
annual basis, some have included it in our wills and
some participate in the annual fund drive which we are
currently doing. The money is now being used to
provide music camps and programs around North
America at a time when schools are fighting budget
cuts and in many cases eliminating music and other
arts programs.  The more we give the more
opportunities we can provide to keep our young people
singing. Won’t you give a little so we can “Keep The
Whole World Singing?”

A Book To Read

This is an excerpt from the book: JOHN GLENN - A
MEMOIR. Bantam Books, 1999, Page #397 (from the
space station)

"We (the crew) all had the opportunity to bring a
selection of compact discs along. My choices included a
disc of barbershop chorus harmonies by the champion,
Alexander Harmonizers, a taste | inherited from my
dad." Scottie should be proud! (Sent to me by Lee
Shawcross)

Preparation Pays Off!

Seen on the Internet, author unknown

Singing releases endorphins, which make you feel instantly
happier.

When you sing you also release oxytocin, which is a natural
stress reliever and is found to alleviate feelings of depression
and loneliness.

You'll also sleep better as a result of having less stress.

Singing improves your heart rate, which reduces the risk of
heart disease, so singing is clearly a powerful thing, and, when
singing with someone else, your heart rates can even sync
together.

Your posture will get straighter because you have to stand tall
to really belt it out!

And your feelings of safety and confidence increase when
singing in a group.

Its actually a good workout. You'll work out your lungs,
improve your circulation, and tone your abdominal and
intercostal muscles.

Singing also has been proven to boost your immune system.

It's really good for your brain and will enhance your mental
awareness, concentration, and memory. Also, reading music
in general improves your math skills, as well as other
cognitive functions.

You'll develop healthier breathing patterns, which can help
cope with various lung diseases, as well as provide similar
effects to yoga.

It's been used as an all-natural way to help treat dementia,
lung cancer, depression, and chronic pain.

(Continued on page 4.)
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What Does It Mean To Sing In Tune?

By Jay Dougherty, Assistant. Professor, Director of
Choices and Choral Activities, Marietta College

A quick lesson in physics teaches how to hear
when you are totally locked in.

Barbershoppers are ear singers. We sing and tune
by ear, so why do so many of us often sing out of
tune? Perhaps a more pertinent question would be,
“What does in tune actually mean?” Are we singing in
tune with a piano? With our neighbor on the risers?
With what we remember as “Do” that was blown 45
seconds ago? The very concept of tuning requires a
minimum of two sounding pitches. A solo voice cannot
sing harmonically out of tune, because it is not being
compared to any other source. Most amateur
musicians can tell when an interval does not sound
right, and we know intuitively when a sound is
disagreeable or when it is pleasurable. If our goal is to
sing in tune with another person, we need to know
what it means to sing in or out of tune.

You don’t make overtones—they’re already there.
You've probably heard of overtones, or perhaps the
overtone series. But did you know that we cannot
“‘make” overtones? They are always there. Every note
you sing, even every word you speak, contains an
infinite number of pitches (overtones) above the one
you are singing (fundamental). When you sing one
note, you are actually singing many notes at the same
time. The extra notes you are singing have a very
specific order: the first pitch is one octave above the
fundamental note you are singing, the second is a fifth
higher, and then a fourth higher, and then a third
higher, and so on until the overtones become so close
together that we don’t have names for them. They
eventually get so high in frequency that the human ear
can no longer hear them. But here’s where it gets
interesting. These overtones exist in physics. We do
not get to choose at which intervals the overtones will
sound. As an example, if you sing the note C, you will
also be producing a C one octave above your
fundamental. There is nothing you can do with your
voice that will cause your first overtone (or any
subsequent overtone) to be anything other than an
octave.

The beats you don’t want to hear. This is important
because the intervals between the overtones reside in
the most “in tune” place. In other words, overtones
happen to exist where there are the fewest possible
beats to create an interval. You hear examples of the
overtone series in all music, especially on bugle calls
like “Taps” and “Reveille.” These songs are a simply a
brass player moving up and down on the overtone
series, using no valves. When you hear dissonance,
you hear beats in the sound—-small fluttering
disturbances in the sound that, if prominent enough,
can make you cringe. The fewer beats you hear, the
more in-tune you’ll perceive something to be. A great
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way to learn to hear beats is to sing against a fixed pitch: a
pitch pipe works great. As you blow air through your pipe,
hum the same note. Now, hum a little flat and hear how the
beats are very obvious. Slowly bend the pitch back up, and
when you finally match pitch, the sound will smooth out and
the beats will go away.

The math of being in tune. There is an easy mathematical
solution to determine which set of pitches will be the most in
tune. In a purely-tuned major third, the higher pitch will
oscillate five times for every four times the lower pitch
oscillates. This repeating pattern of 5:4 produces a harmony
that the human ear finds pleasing and considers to be in
tune. Not only is this because this tuning of a major third
contains the fewest possible beats, but also because it is the
exact interval between the 4th and 5th overtones in the
overtone series. In other words, we constantly hear this
interval in every note somebody sings and even in every
word they speak. By way of comparison, the major 3rd on a
piano or electronic keyboard, which is equally tempered and
therefore slightly out of tune in every key, has a ratio of
15749:12500? In other words, for every 15,749 times the
upper note oscillates, the lower note will oscillate 12,500
times. This ratio is so large that the pattern doesn’t repeat
often enough for the ear to hear it as perfectly in tune. Beats
are heard when a major third is played on these instruments,
but this is the tricky piece: if we have grown up in Western
music and heard this “out of tune” sound for a lifetime, we
learn to accept it over time. It starts to sound right to our
ears. That's why getting away from the piano is critical for
success in barbershop. So let's get really technical. We
now know that physics determines which overtones are
being produced. We also know that the overtones produced
are the most perfectly in tune intervals possible. Third, we
know that these intervals are produced in every note we
sing. Thus, if Person One sings a C, he is unintentionally
also producing an octave above that C, and then a fifth
above that octave, which is a G. After that we get another C
and then an E, and so on. That E, the fifth harmonic (or 4th
overtone), does not match the E on a piano. If Person Two
sings an E against a Person One’s C, we find ourselves back
to the first question: with what is Person Two supposed to
sing in tune? If he or she sings in tune to the piano, this will
not be the same E that Person One is already producing in
his/her overtone series. Thus, they will be singing out of
tune with each other. In order to avoid the beats of
dissonance, Person Two must sing the same E that Person
One is already producing via the overtone series of his/her C.

How is this done? With practice, we can tune our ears to
hearing overtones. But more simply than that, listen for the
beats. The fewer beats, the more in tune. Let your ears do
the work. It is not about singing higher or lower; it is more
about simply singing the “right” note. And that right note is
the one that exists in physics, the one that has the fewest
beats in the sound, and the one that is automatically
produced in the overtone series of the person you're
singing with. When you hear beats, you're hearing
overtones not matching up in low ratios. If you would like
to learn more, search online for “just vs equal
temperament” and you will find a wealth of information.

T u n e I ¢t O r D i e
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HEARTTHROBS
By Roz Fischer

I can hardly believe that it is June and that one month of
summer has already passed. Our chorus has enjoyed
one picnic at the McCarroll's house. | have great news!
We will have another summer picnic on August 12th at
Water Oaks in their large Satellite clubhouse. (the one
we used last year.) The plans for this picnic are already
under way with Fran Tougas chairing this event. He
will be joined by many others, who will share the work
for this picnic. This will be a BYO, so every- one can
bring their own drinks, and also bring a dish to share
with the meat provided by the HOF Chorus. More
information will follow next month in this column. Just
mark your calendar for the picnic on August 12th, and
plan on attending.

The memorial for Dick Gordon was a beautiful tribute
to this fantastic gentleman. There was lots of music, lots
of food; but even more importantly, lots of humor as
related to us by his family members. They told stories in
which Dick had carried his humor into his family get-
togethers.  Much love was shared by all people who
attended this event. Dick was a gentleman full of love
and humor, and will be missed by all of us. It was
obvious to many of us that Dick was present with us and
enjoyed every minute of his memorial. His family loved
him, and so did we. Now those in heaven can also enjoy
his humor and smile.

The Villages is known for its friendliness. Please share
this idea with others who visit us. Once in a while, | will
be accosted by someone who is neither friendly, nor hap-
py. It is at this moment that | will say, "I hope you have
a better day tomorrow," and walk away. At that moment
they can realize that they have not been happy nor
friendly. We don't feel great every day, so being happy
is not possible; but we do not have to be a sourpuss and
make everyone else unhappy as well. Smiling at
someone else is contagious. Try to share your happiness
and keep your unhappiness to yourself.

COMPLIMENTS, COMPLAINTS AND

CURRENT EVENTS
By Roz Fischer

My compliments go to the barbershop quartet who sang
at Dick Gordon’s memorial. There were two substitute
singers (Fran Donohoe and Dick Fischer) who sang
with John Fleming and Lee Shawcross, representing
the Sun Chords. "From the First Hello to the Last
Goodbye™ was their choice of a farewell to a nice man,
and great singer. My compliments also go to the
barbershoppers and their wives who attended Dick's
memorial.
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My complaints this month include stupid nuisances such
as the tags on towels, washcloths, throw pillows, and
clothing. Clip these tags off before washing and using
the towels. Tags on clothing are clipped off if they stick
up when wearing them. If the tag interferes with the use
of the item, clip it off!

Current events this month include the Ladies Luncheon
on Monday, June 12th at Red Lobster at noon. This will
be the first time we are trying Red Lobster. | have been
told that they have a great menu, and that the food is
very good. Let's give it a try!l Mark your calendar for
the August 12th picnic at Water Oaks. (Details will
follow in the next bulletin.) Getting together and
sharing fun is wonderful!

Memories-How They Are Made
Submitted by Rudy Zarling

Every year around this time | reflect on my life and the
friends | have made as a result of this fellowship we call
Barbershop Harmony. Also and unfortunately of greater
frequency as | age, the loss of friends acquired through
this unigque brotherhood. It goes with the territory |
guess. Time passes, and inexorably we go home,
hopefully to rejoin those who have gone before. This
year was more difficult than others. | lost all three of the
only remaining members from 1955-1962, when | first
became a member.

There is an unnerving part of their departure. Those
three in sequence consist of a bass, lead and baritone.
Gulp, I'm the missing tenor. Yikes, do not want to go
yet, too much still to do.

But think of your past experiences in barbershop. How
did you get here? What has it meant to you? You all
have friends outside of the Society. Frankly, while |
enjoy the presence of my clients, relatives and non-
barbershop friends, nothing compares to the time spent
over coffee or whatever, talking, singing with friends
made in this singing world.

| have so many wonderful memories of the times, little
stuff such as cavorting in a swimming pool at the 1957
International in Los Angeles with an unknown, at that
time, named Morris Rector; Gaynotes and Mark Four.
In one way or another you all have memories of how
barbershop affected your lives. |, and certainly others,
would like to hear them. Write your thoughts on that
subject and share them with us.

I'm writing this because you can help produce those
wonderful memories for young men and boys by
supporting Harmony Foundation. Trust me you will feel
great as a result. | do every time, even when writing
about it.

WEAR A SMILE
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The Tenor's Creed
By Earl McGhee

1. | will remember that | am a Tenor and the tenors are
uniqgue among men. | will conduct myself accordingly.

2. During chorus rehearsal, | will allow myself to be
shushed by the director, but at the performance, | will
drive my high notes to the far corners of the room.

3. 1 will show a certain respect for the Bass, for few men
could sing with their knuckles dragging on the ground. |
will not get mushy about it.

4. | will always remember that the Baritone really thinks
that those strange notes are hauntingly beautiful. 1 will
respect his intentions, but | will not get mushy about it.

5. 1 will not forget that all Leads really wish they could
sing Tenor, but | will not let my pity for them become
obvious.

6. | will be very selective about the Lead, Bari and Bass
that | will consent to sing with in a quartet. |1 know that |
will always be in great demand, for they are many and we
are few.

7. 1 will practice until no one can tell when | go from
natural voice to falsetto, for | know it drives the others
crazy.

8. When pickup quartetting, | will insist upon trying to
sing the Bass part, for | know it causes the real Basses
great pain.

9. Whenever, in the show, my quartet manages to
create an overtone, | will let a sly smile play across my
face that says “Yes, | really did hit that note.”

10. I will hold my head high, remembering that | am a
Tenor and that humility is for those who cannot afford
arrogance.
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1 Why is the third hand on the watch called the
second hand?

1 Why do we say something is out of whack?
What's a whack?

1  Why does “fat chance” and “slim chance” mean
the same thing?

1 Why do tug boats push their barges?

Ole and Lena, Snow Birds

Government surveyors came to Ole's Minnesota farm last
spring and asked if they could do some surveying. Ole
agreed, and Lena even served them a nice meal at
noontime.

After their work was done, the surveyors told Ole, "You
were so kind to us, we wanted to give you the bad news
in person, instead of by letter."

"What's the bad news?" asked Ole.

"Well, your farm is right on the state line," the surveyors
said, "and after our work was completed, we discovered
your farm is not in Minnesota. It's actually in lowa."
"That's the best news I've had in a long time," said Ole. "I

was just telling Lena this morning that | don't think | can
take another winter in Minnesota!"
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An Adventure With Harry Harmony
Harry recently related this storydbautea recent experience he |

i As -piperb laptay many gigs. Recently | was aske
Funeral Director to play at a graveside service for a home
He had no family or friends, so the service was to be at ¢
cemetery in the Kentucky-bawcktry.

As | was not fdiai with the backwoods, | got lost and, b
typical man, | didn't stop for directions. | finally arrived ar
and saw the funeral guy had evidently gone and the he
nowhere in sight. There were only the digging crew left
wereeating lunch.

| felt badly and apologized to the men for being late. | w
side of the grave and looked down and the vault lid was
place. | didn't know what else to do, so | started to pl
workers put down their lunches gad t®gather around.

| played out my heart and soul for this man with no fe
friends. | played like I've never played before for this hom
And as | played '‘Amazing Grace,' the workers began to wi
wept, | wept, we all wept heget

When 1 finished, | packed up mpijpes and started for my
Though my head hung low, my heart was full. As | opene
to my car, | heard one of the workers say, "l never seen 1
that before and I've been putting in ségtiotawenty years."

Apparently, I'm still lost...

How Communal Singing Disappeared

From American Life
As seen in The Atlantic, author unknown

Barbershoppers can sometimes take for granted the
easy joy of singing together. We get to do it every
week. When we gather at conventions, we no longer
marvel at a lobby full of people making music just for grins.

But as this chestnut from The Atlantic points out, adults
in America don’'t sing communally. Children routinely
sing together in their schools and activities, and even
infants have sing-alongs galore to attend. But past the
age of majority, at grown-up commemorations, celebra-

tions, and gatherings, this most essential human yawp
of feeling—of marking, with a grace note, that we are
together in this place at this time—usually goes missing.

The reasons why are legion. We are insecure about our
voices. We don’t know the words. We resent being
forced into an activity together. We feel uncool. And
since we’re out of practice as a society, the person who
dares to begin a song risks having no one join her.

This is a loss. It's as if we’ve willingly cut off one of our
senses: the pleasure center for full lungs and body
resonance and shared emotion and connection to our
fellow man.

(From page 1) See Preparation Pays Off
You'll probably live longer, in general. A joint study by
Harvard and Yale stated that choral singing in a
Connecticut town had increased residents’ life expectancy.
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How To Treat A Friend
As Seen on the Internet, Author unknown

One day, when | was a freshman in high school, | saw a kid
from my class was walking home from school. His name
was Kyle. It looked like he was carrying all of his books. 1
thought to myself, "Why would anyone bring home all his
books on a Friday? He must really be a nerd.'

I had quite a weekend planned (parties and a football game
with my friends tomorrow afternoon), so | shrugged my
shoulders and went on. As | was walking, | saw a bunch of
kids running toward him. They ran at him, knocking all his
books out of his arms and tripping him so he landed in the
dirt. His glasses went flying, and | saw them land in the
grass about ten feet from him.

He looked up and | saw this terrible sadness in his eyes.
My heart went out to him. So, I jogged over to him as he
crawled around looking for his glasses, and | saw a tear in
his eye. As | handed him his glasses, | said, "Those guys
are jerks. They really should get lives.” He looked at me
and said, 'Hey thanks!" There was a big smile on his face.
It was one of those smiles that showed real gratitude

I helped him pick up his books, and asked him where he
lived. As it turned out, he lived near me, so | asked him
why | had never seen him before. He said he had gone to
private school before now. | would have never hung out
with a private school kid before. We talked all the way
home, and | carried some of his books. He turned out to be
a pretty cool kid. 1 asked him if he wanted to play a little
football with my friends. He said yes. We hung out all
weekend and the more | got to know Kyle, the more I liked
him, and my friends thought the same of him.

Monday morning came, and there was Kyle with the huge
stack of books again. | stopped him and said, 'Boy, you are
gonna really build some serious muscles with this pile of
books everyday! He just laughed and handed me half the
books. Over the next four years, Kyle and | became best friends.
When we were seniors we began to think about college.

Kyle decided on Georgetown and | was going to Duke. |
knew that we would always be friends, that the miles
would never be a problem. He was going to be a doctor
and I was going for business on a football scholarship.

Kyle was valedictorian of our class. | teased him all the
time about being a nerd. He had to prepare a speech for
graduation. | was so glad it wasn't me having to get up
there and speak.

Graduation day, | saw Kyle. He looked great. He was one
of those guys that really found himself during high school.
He filled out and actually looked good in glasses. He had
more dates than | had and all the girls loved him. Boy,
sometimes | was jealous! Today was one of those days. I
could see that he was nervous about his speech.
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So, I smacked him on the back and said, 'Hey, big guy,
you'll be great!" He looked at me with one of those
really grateful looks and smiled. ‘Thanks,' he said.
As he started his speech, he cleared his throat, and
began. 'Graduation is a time to thank those who
helped you make it through those tough years. Your
parents, your teachers, your siblings, maybe a coach ...
but mostly your friends. 1 am here to tell all of you
that being a friend to someone is the best gift you can
give them. | am going to tell you a story.
I just looked at my friend with disbelief as he told the
first day we met. He had planned to kill himself over
the weekend. He talked of how he had cleaned out his
locker so his Mom wouldn't have to do it later and was
carrying his stuff home. He looked hard at me and
gave me a little smile.

‘Thankfully, 1 was saved. My friend saved me from
doing the unspeakable." | heard the gasp go through
the crowd as this handsome, popular boy told us all
about his weakest moment. | saw his Mom and dad
looking at me and smiling that same grateful smile.
Not until that moment did | realize its depth. Never
underestimate the power of your actions. With one
small gesture you can change a person's life. For
better or for worse. God puts us all in each other’s
lives to impact one another in some way.

Guests, Membership Are Intertwined
From the Internet, author unknown

Normally, I would have a listing of about 20 recent
visitors to our recent chapter  meetings.
Unfortunately, we haven’t had all that many folks
drop by. | have heard that the best way to increase
membership is for members to invite their friends and
cohorts to meetings. I can’t demonstrate the proof of
that concept because we haven’t had a sufficient
number of visitors in recent months to be statistically
significant. However, I do have a suggestion. Let’s
give this tactic a try. If each of us would invite just
one person a month, | am willing to lay even money
that some of them would want to become members.
It sounds like it’s worth a try!

An Older Man Has It His Way

An elderly gentleman with serious hearing problems
goes to the doctor who fits him with hearing aids that
allow him to hear at 100% for the first time in many
years. The elderly man goes back in a month for a
checkup. The doctor says, "Your hearing is perfect.
Your family must be really pleased that you can hear
again.” To which the gentleman replies, “Oh, |
haven’t told my family yet. | just sit around and listen
to the conversations. I've changed my will three times!”
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What O.C. Cash Forgot To Tell Us
By Bill Gibbons

1. Get in the habit of putting you name-tag on and off
once you’re in your car. Why have your neighbors think
your going senile?
2. You think you've been in barbershopping a long time?
The first time | cranked out "You're The Flower Of My
Heart," a girl in the front row wrote "Adeline Cash" in the
margin of her spelling primer.
3. | asked an ex-district champion if he'd like to sing in
our quartet. He said "yes" if, afterward, | could get the
Society to put him and his family into its witness
protection program.
4. A basic truth: either the lead or baritone picks 80% of
all the songs your quartet will sing.
5. Strive to sing, privately, one flat note everyday . . . just
so your ear doesn't lose its ability to detect it.
6. Quiz: If one were to stand up in the Saturday-night
audience of the next International Contest and shout
"you're flat," would he be:

A. Subject to protection under the first amendment
(free speech).

B. Subject to prosecution under the fifth amendment
(conspiring to riot).

C. Appointed as Chairman of Judges at the next
International Contest.
7. 1 asked our director if I could sing a solo while the
chorus hummed in the background. He asked what my
other two wishes were.
8. What's so difficult about forecasting the next
International Quartet Champion? Over the past five years
I've picked fourteen of them.
9. Our last convention hotel had many amenities; bowling
alleys, tennis courts, comfortable beds and other athletic
facilities.
10. In every barbershop chapter, there will always be one
person who knows what is going on. Get rid of him.
11. The difference between Rush Limbaugh and a bass is
one of them is loud, offensive, abrasive and loved by a
few mis-guided weirdo’s. The other's a TV commentator.
12. If you took all the tenors in the world and laid them
endtoend . .. it would be a good idea.
13. Why are Barbershop show intermissions limited to
twenty minutes? So they don't have to retrain the bass
section.
14. The following comment was heard at a lengthy board
meeting. "Is this a talking society or a singing society?"

- As long as there are tests, there will be prayer in public
schools.
- 1 don't suffer from insanity, | enjoy every minute of it.

- | used to have a handle on life, but it broke.
- You're just jealous because the voices only talk to me.
- 1 got a gun for my wife, best trade | ever made.
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Beware The Ugly Consonant
Seen on the Internet, author unknown

At an earlier rehearsal, our Associate Director noted
that the letter “s” is the ugliest consonant in the
alphabet, but didn’t say why. I’ll tell you. It’s
because the “s” is all noise and is sustainable. Being all
noise, it can never create any sort of harmony. If
sustained, it becomes the dominant sound in a word.
In a picture, you can dress it up and make it all
flowery. When singing, it just stands out there all
naked and ugly. You can’t sing it pretty; no where, no
time, no how! The cure - minimize the “s” sound, both
in loudness and duration. Use just enough to form the
syllable. ‘S’ is a place to visit. Don’t take up residence
there.

| totally take back all those times | didn't want to nap when |
was younger.

I would rather try to carry ten plastic grocery bags in each
hand than take two trips to bring my groceries in.

| think part of a best friend's job should be to immediately
clear your computer history if you die.

Was learning cursive really necessary?

| have a hard time discerning the fine line between boredom
and hunger.

How many times is it appropriate to say "What?" before you
just nod and smile because you still didn't hear what they
said?

MapQuest really needs to stez:
pretty sure | know how to get out of my neighborhood.
Obituaries would be a lot more interesting if they told you
how the person died.

| can't remember the last time | wasn't at least kind of tired.
Bad decisions make good stories.

The Songs We Sing

“Meet Me Tonight in Dreamland”

It is a good old barbershop standard. The lyrics were
written in 1916 by Beth Slater Whitson (1879-1930.)
According to Internet sources, she authored over 400
song lyrics, in addition to several poems and short
stories. Born in the Tennessee town of Goodrich, she
moved to Nashville in 1913. In Hickman County,
Tennessee on Highway 230, you can find a roadside
highway marker that commemorates her work. A
partial listing of songs shows that she collaborated
with at least 37 composers, not counting the six songs
where she handled that task. Leo Friedman is given as
the composer of 15 of the 83 melodies listed on the
Beth Slater Whitson website.  When you are
delivering Singing Valentines next February, you will
probably include a hit of those early days--the ever-
popular “Let Me Call You Sweetheart.” The melodies
for both of those ballads were among those composed by
Leo Friedman.
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The Central Florida Chapter Leadership Team

President:

Dick Fischer
352-750-6755
dickfish@comcast.net
Music VP and Past Prez:

Board Member At-Large:
Al Paparesta
352-775-4527
alpappy621@gmail.com

Secretary:
Fran Donohoe Jim Busko
352-637-4369 352-409-2462
franairWéyS@tamPabay-”-Com jimbusko2003@yahoo.com
Marketing and PR VP: Treasurer:

Gene McCoy
352-633-0211
ecmccoyl1936@gmail.com

Chapter Development VP:
Reed Johnson
716-628-1341
reed@reedjohnson.net

Fran Tougas
507-381-2261
tougasfm@gmail.com
50-50 Chairman:

Don Applegate
859-437-0232
Dapple@icloud.com

The Heart Of Florida Music Team

Assistant Director and
Baritone Section Leader:
Don Barnes
352-259-8634
dode@thevillages.com

Tenor Section Leader:
Joe Pfiefer
352-751-2415
thedsharps@comcast.net
Librarian:

Elmo Wagner
352-753-0449
phylmo22@gmail.com

Front Line Director and
Lead Section Leader:
Scott Werner
352-259-2572
lovebbshp@aol.com

Bass Section Leader:
Pat Haley
352-753-3351
phaley@comcast.net
Presentation Coach:
Jan Haley
352-753-3351
phaley@comcast.net

The Heartbeat

June 2017

The Heartbeat Staff

Senior Editor:
Elbie Ford
352-438-8882
elbieford@aol.com

HeartThrobs Editor:

Roz Fischer
352-750-6755
rozfish@comcast.net

Staff Reporter:
Larry Robinson

Staff Photographer:
Mary Tougas
507-381-2261
tougasfm2gmail.com
Heartbeat Mailer:
Dolores Burns
352-259-8732
joeburns5@embargmail.com
Heartbeat Distributor:
Joe Burns

352-259-8732
joeburns5@embargmail.com

352-357-7328
larrydlead@comcast.net

Purpose
The Purpose of this chapter shall be three-fold:

1) To perpetuate the old American institution, the
barbershop quartet.

2) To promote and encourage vocal Harmony and
good fellowship among the members.

3) To encourage and promote the education of its
members and the public in music appreciation of
barbershop harmony.

The chapter activities shall be conducted without
personal gain for its individual members and any
profits or other inurnments to the chapter shall be
used in promoting the purposes of the Society, district
or chapter.

Presidents Club

Mission Statement

Dick Fischer We are an organization
Current President
Wayne Page  2003-2004
Ken Carter 2005-2006
2007-2008

2009

Pat Haley 2010-2011

Marty Martin
Dave Kirkpatrick

schools and in our
community.

of

community-minded singers,
dedicated to spreading the
joy of close harmony in our

The deadline is the 20" of the month. Articles with no
byline are written by the editor. Clip art is by courtesy
of the Barbershop Harmony Society

Brent Bierma 2012-2013

Fran Donohoe 2014-2016

Buthdays

5

10
12
18
27

Barbershoppe® the Year| | FOF our June Boys
Joe Pfeifer 2003 Elmo Wagner
Wayne Page 2004 Marty Jahnel
I\K/Iart)C/:Martin 5882 Don DeWolfe

en Carter

Dave Kirkpatrick 2007 Don Applegate
Joe Burns 2008 Lee Shawcross
Jim Gehrlein 2009
Elbie Ford 2010
Elmo Wagner 2011
Rich Casanzio 2012
John Fleming 2013
Dick Fischer 2014
Fran Donohoe 2015
Don Barnes 2016

Chapter Eternal

Our brothers who have passed, but will always
be on the risers with us, in our hearts.

Mel Lee Harry Olds Don Polley
John Raymond  Bob Yenney Emil Bajus
George Murphy  Don Himmelman Bud Mason
David MacEllvin  Spike Ken Mike Nichol
Marty Martin John Burnett Hugh McLeish
Bill Davidson Lloyd Cole Dutch Schultz
Jim Miller Carl Rostec Wally Costello
Verne Manning  Bill Hoag Harold Lathom
Bill (Doc) Weir Larry Nuckles Russell Gilliam

Elmer Starret
Freeman Morrison Bob Werkema
Rich Casanzio Tom Hogshead
Dick Gordon Ken Harr

Erhardt Oppeheimer Don Benbow
Tom Holbrook
Ken Thomas
John Shaerer

Important Websites
Central Florida Chapter www.heartoffloridachours.or
Barbershop Harmony Society www.barbershop.org
Harmonizer www.barbershop.org/harmoni:
Sunshine District www.sunshinedistrict.org
Harmony Marketplace www.harmonymarketplace.co
Update your information www.barbershop.org/ebusi
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Heart Of Florlda Quartets INTERNATIONAL
Four Sharps Sun Chords . .
Joe Pfeifer, tenor Lee Shawcross. tenor President’s Council
Reed Johnson, lead John Fleming, lead . . .
Don Barnes, bari Joe Burns, bari Dick Baird Bill Cullen*.
Jim Castanien, bass Dick Gordon, bass (Deceased) Pat Haley Larry Robinson
Jerry Yahn Peter Wells
So Far, So Good HarmoniX
Jerry LaDue, tenor Lee Shawcross, tenor
Dave Kirkpatrick. lead Willie Williams, lead Ambassadors Of Song
Dick Fischer, bari Ken Wantuck, bari Don Applegate Don Barnes
Jerry Weisenreder, bass Brent Bierma, bass Joe Burns Jim Busko
Dick Casanzio Jim Castanien
. T Bill Cullen* Fran Donohoe
§ \ ey Ewe ) L™ ) . .
w—cale’ndar (le Upeo___mlng E\y/\_ﬁ_we:nts Dick Fischer John Fleming
- ) Jim Gehrlein Dick Gordon
July 2-9 International Convention—Las Vegas Pat Haley Tom Hogshead
August 12—Chapter Summer Picnic—Water Oaks Reed Johnson Dave Kirkpatrick
October 8--HOFC Show--New Covenant United Methodist Bill Leslie Gene McCoy
Church--Ditchfield Family Singers—My Three Sons Dave Mann Keith Mullen
October 27-29—SUN Fall Convention in Orlando--Airport Marriott Joe Pfeifer Bob Wakefield
Ken Wantuck Scott Werner
Printing of The Heartbeat done by: We always Welcome Guests
Ultrex Printing, Inc. 302 Oak Street Harry Baxley no address
Lady Lake FL 32159 352-205-8222
jhicks@ultrexprinting.com Place
Return Address: Postage
Dolores Burns
121 Costa Mesa Drive Here
The Villages FL 32159
Send To:
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