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BARBERSHO

By PresidenPat Haley "# |

| couldn’t be prouder than | am after the
performance of the chapter at the service The chorus heard it Thursday night prior to our ltag"
for Marty Martin. The turn-out was in- Annual Show—it was a sell-out!

credible and the singing was the best |
have heard from the chorus in a long time.
Norita was very moved by your effort.
Thanks to you all for a wonderful tribute to a vegrgat man.

After our warm-up at 5:30 and a short breather,cine
tains opened to an eager fac-
ing that sold-out, enthusiastic crowd. We receiplemty
of appreciative applause as we strutted out sturffall,

As | reflect on that day, | can't help but thinkaif the we sang 12 tunes broken up by some fine chapter qua
discussions we have had about the state of theislaod tets— and . We
how some men were holding us back. As Scott and | did all our presentation on the first half thentjiedaxed
have said, this chapter was formed for the purpbggv- while our headliners sang after intermission.

ing men one last chance to sing barbershop bdiese t
pass on and to entertain our community in the ahop
style. If it hadn’t been for this chapter, peogleh as
Marty would not have found this style of music dnadl a
chance to learn to love it. And love it he dide started
out helping with the risers, then he hauled thersiand
then he became our chorus manager. Finally, heowas
leader for two years. What a guy! He and Noraatbe
chance to see what the barbershop family is allitéad
we got to know two wonderful people. We are somuc
more than just a singing organization. We arg/tisia
family. | cannot see us ever being less than wdatay.

Like any chapter, we have our problems. But wealniee
solve these problems together. The man on youatef
right really are a part of your family. Let usdtéhem
like that. We need to work as a team to make Iusettier
at what we do. None of us are perfect and nobediyr
can think that they are the one to cast the firstes

When you read this you will be packing for Jacksibav
Let's go and have a great time supporting theidistr
enjoy the music and get to know your fellow barheps
pers a little better. Have a safe trip.

Many of the guys found seats of various kinds lstaeke

to hear our headliners, , the 1990 International
Champions. | understand this will be their finaly of
performing after 20 years of entertaining audiences
around the world (Continued orgpad)
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Our brothers who have passed but
will always be on the risers
with us in our hearts
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Aged To Perfection
Bobby Vincuilla, tenor
Scott Werner, lead
Ken Carter, baritone
Jerry Tobin, bass

Four Sharps
Joe Pfiefer, tenor

Rich Casanzio, lead
Don Barnes, baritone
Ric Blind, bass

Northeast Extension
Wallly Costello, tenor
Jim Lawrence, lead
Dave Mann, baritone
Mo Foisy, bass

Over the Hill Gang
Jeremy Reynolds, tenor
Norb Schneider, lead
Ralph Peckham. baritone
Pat Haley, bass

So Far So Good

Jerry LaDue, tenor
Dave Kirkpatrick, lead
Dick Fischer, baritone
Jerry Weisenreder, bass

Sun Chords

Lee Shawcross, tenor
Wayne Page, lead
Joe Burns, baritone
Dick Gordon, bass

The Life Of the Party
Lee Shawcross, tenor

& (

Don Hausmann, baritone
Doc Weir, bass
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By Secretary Jim Gehrlein

Edited minutes for the March meet-
ing of the Board of Directors. The
following directors were present: Pat
Haley, Brent Bierma , Harold
Lathom , Jim Gehrlein , Ken Car-
ter, Dick Gordon, Reed Johnson ,
Paul Smith , Bob Wakefield and
Keith Mullen . Absent were Jere-
my Reynolds , Dave Kirkpatrick
and Andy Papineau . Also present
was Scott Werner and Elmer Wagner .

Secretary’s Report: The minutes
were approved on motion. The
membership application of Lou
Nicharot was approved on mation.
Treasurer's Report: The Treasurer’s
Report was received on maotion.

Music Directors Comments: Scott
stated that while the Spring Show
was very well received by the audi-
ence, but the usual problems with
singing on pitch, vowel matching and
over-singing were still present.

Chapter Program and Chapter De-

velopment: Dick Gordon announced
that much anticipated “Kill the Pole-
cat” program launched on March
11th would be renamed the more
polecat-friendly, “Save The Polecat,”

Marketing and Public Relations:
Since the paid ad in the Orlando
Sentinel was of little value, Paul will
be pursuing other forms of promoting
Singing Valentines, focusing on
“newsworthy events” and free ads.

Bert Boulay

Joseph Riccio

Greg Caetano

Steve and Nancy Michael
Ralph Shinbaum

Doug Brawley

East Sandwich, Massachusetts
Mt. Dora, Florida

Chicago, lllinois

Pitman, N.J.

The Villages, Florida

St. Louis, Missouri
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By Pat Haley

In support of the youth movement within the Sociéty
have been promoting the enrollment of our membrers i
the two Harmony Foundation programs that provide
monies on an annual basis to support Society Prgra
Harmony Foundation has taken over the financiapetp
of the youth movement throughout the Society. Mahy
us witnessed the fruits of this effort while attamgthe
Midwinter in Tampa. Locally we run the Harmony Ex-
plosion Camp for the District. As a part of théibg we
also provide $1,800 out of our treasury to paystodent
attendance. By participating in either the Prastisle
Council or the Ambassador of Harmony Program and
specifying that 30 percent of the donation is tmedack
to the chapter, you can help us raise that $1,800.

To date eight men have enrolled in the Ambassador o
Song Program and two men are a part of the Prdsiden
Council. By my calculations this brings us $1,®atk

to the chapter. | would like to see these numirerease

during the year. If you are interested, pleadettaine at

our chapter meetings.

,-(.-10( 1%/ . 2-2& (
Pat Haley (Sunshine)
Jerry Yahn (Land of Lakes)

32&3((1 1 (1'(1/%
Bill Bernard
Rich Daignault
Dick Fischer
Richard Fritch
Jim Gehrlein
Pat Haley
Harold Lathom
Scott Werner
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By Clarke Caldwell, President and CEO of
Harmony Foundation

Nearly two months have gone by and people aretaitil
ing about the wonderful experiences they had ingam
during the largest Midwinter Convention ever.

The Youth Chorus Festival is proving to be a page-
turning event for our Society. In its first yehete were
six choruses with 187 competitors. Then it wentaup
nine choruses with 267 competitors at the 2009 Nfiew
ter Convention in Pasadena. In its third year, cord
tinuing to grow beyond our expectations, 11 chasuse
participated with 325 competitorddith this track re-
cord, our goal in 2011 is to see over 400 young men
come across the stage in Las Vegas!

This year you saw firsthand the absolute thrill sthe
young barbershoppers experienced during this evdot.
only were they exposed to one of the greatest aocdg
around, they also had the opportunity to shareagest
with the Senior Competitors and the “best of thetbe
our top five medalist — further reinforcing thaifstrart
form is something they can be a part of for thst of
their lives!

But did you know that Harmony Foundation sponsors
the entire festival with a $250 scholarship for dapar-
ticipant — covering their registration housing ansome
food? We do, but only through the support from our far-
sighted, generous donors who always invest early to
guarantee our success!

As you can imagine, a great deal of work and resasur
go into achieving this goal and planning for 201Re-
cruiting, training, and building a better “barbesphun-
derstanding” are all part of the plan.

The successes in this program are already obviods a
thrilling. Help us discover and encourage the biastiap-
pers of tomorrow and join those farsighted peoplh &
gift today to ensure every voice is heard.

Your gift will_ make a difference!
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The Checkered Story of

“Happy Birthday To You”
by Doug Treff, From The Internet

The story of how the song “Happy Birthday To You”
came to be, began as a sweet one that later sdortok
early 1890s, Mildred Hill, a teacher at the Louisyi
Kentucky, Experimental Kindergarten, and her sjdDer
Patty Hill, the principal of the same school, tdgst
wrote a song for the children entitled “Good Monito
All.” The sisters published the song in a collectenti-
tled Song Stories of the Kindergarten1893.

Thirty-one years later, after Dr. Patty Hill becarte
head of the Department of Kindergarten EducatioBaat
lumbia University’'s Teacher College, a man named
Robert H. Coleman published the song, without ike s
ters’ permission. To add insult to injury, he adidesec-
ond verse, the familiar “Happy Birthday To You.” rM
Coleman’s addition of the second verse popularired
song, and eventually, the sisters’ original firstse dis-
appeared. After Mildred died in 1916, Patty, tbget
with a third sister named Jessica, took Mr. Colenman
court and proved that they owned the melody. Bseau
the family legally owned the song, it was entittedroy-
alties from it, whenever it was sung for commepmisposes.

In 1935 the song was first copyrighted by Summy-
Birchard Music. It was renewed in 1963. In 1988pm-
pany called Birch Tree Group sold the rights of piHg
Birthday To You”to Warner Chappel Music for an esti-
mated $25 million. Since then, the song has brbugh
an average of $2 million in licensing revenue. Thpy-
right expires in this year.
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by Scott Hansengexcerpted fronThe Masters’ Voice

Warm-ups are important. They set the tone for the

rehearsal or performance that is to come. A common

misconception is that warm-ups are for warming up
your individual voice. If that were true, you cdul
~accomplish this on the way to rehearsal by voaajzi
in the car. Such thinking could also justify aimty late
to rehearsal, in the middle of a warm-up.

In fact, the warm-up’s primary purpose is to warnprtle
ensemblenot the individual singer. If your individual
voice becomes better prepared for the rehearsatand
pands on the vocal work you have already done,szhm
the better. But it is a by-product of the warm-ngpt its
main function. The two most important aspects afm-
ing up the ensemble are the mental and the atied.
mental warm-up involves casting away the concefns o
the day and focusing on singing, replacing thoseghts
with ones more suited to our rehearsal

While warming up, thoughts like this should crossity
mind: Am | in proper singing position? Am | fo@gson
the director? Have | made a commitment to maintain
personal discipline? Am | using the same vocatela
ment throughout my range? Is there any physiceioa
in my voice? Am | shaping my vowels properly? Am
connecting all the word sounds to create a smoeth m
lodic line? Is my face reflecting the emotions Bing-
ing about?

The second aspect of the warm-up is the aural guoiin
the ensemble. As anyone who has sung in a quartet
knows, all four singers may be completely warmed up
without the quartet being warmed up. Time andhitie
are required to match your voice to those around Vs
you warm up, the director listens to the soundefdho-
rus and the various sections and makes suggestions
fine tune the ensemble. Meanwhile, you shouldre f
tuning your own voice—much as an orchestra does pri
to a performance—paying attention to how it fitghwi
those of the men behind and beside you. You shmaild
sensitive to the contribution your voice is makinghe
sound of your section and to the chorus as a wivae.
should be constantly adjusting for better placerigsit
ance, color and intonation

Beginnings are important. Warming up the enserisble
about melding the individual minds and voices @&f th
chorus. Your chorus can't do that without all oy
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Yamaha has recalled 20,000 pianos due to a prok
with the pedal sticking, causing pianists to plagtér
than they normally would, resulting in a dangerg
number of accidentals. The sticky pedal also matke
harder for pianists to come to a full stop at thd ef a
piece making it extremely risky for audiences.
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This month we feature a
member of the bass sec-
tion—a snowbird. His name
is Jerry Yahn and he spends
time at his home in Milwau-

kee, Wisconsin. He is mar-
ried to Carol and has four
children and nine grandchil-
dren.

Former Chapter: Milwaukee

— 21 years and is a dual

member with the West Allis,

Wisconsin Chapter—having been there for threesyear
He has held the following offices in his other cteag:
P.R. Vice President, Board Member at Large

Other Hobbies: Card playing, U.S. History Buff,afe
ing (other Newspapers), Member and Tour guide, Mil-
waukee County Historical Society

He worked in Milwakee for 43 years at Milwaukee Jou
nal—the only job he ever had. When he retired {haty
his picture on the front page. He was a labor munioe-
president, president and board member.

His dad, four cousins and two uncles that also edrik
printing trades. He was commissioner of a Technica
High School which built a 55-million-dollar School.
(United Way wanted him to be a “Loaned Executive” f
three months, but the newspaper said he would de to
expensive to replace.

As you can see, Jerry was committed to his jobsiags
committed and is involved in his hobbies, as wdlls a
great honor to introduce him to our membership.
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From a Baylor University Website, Victor Hale, anith

A five-year study, just completed in 2008, haveeaded
some interesting facts about the various partsgbgimg
in music today. The baritone voice is the firseome
will comment on. Whether it's a baritone voiceclsuas
in opera or country and folk music, or a definitetbe-
ing sung in the ensemble setting some surprisimysh
came out.

We found that in men’s singing, a very large portaf

the men that sing baritone seem to more freedom an
flamboyance in their lifestyle. They adapt wellcttange

as well as life in general than the other voic@#e think

it's an inner feeling they get from about the pheas
range of the part they're singing.

We noticed it particularly in “barbershop” stylenging,

$% ) '&)
author: Mark Axelrod, editor of "Blue Chip Chatteér,
Teaneck, N.J.
<? @ A

1- What 1921 song was a hit for the Paul Whiteman O
chestra, the renowned Peerless Quartet, and algd fo
Jolson? For extra credit, name the Broadway musica
from which this song comes.

2- The Peerless Quartet had a second name andralsec
configuration. Explain.

%- Many barbershop aficionados in the early 20titury

believed that the Peerless Quartet really was ipeoai
ble. That, mind you, was right smack in the midufle
barbershop's greatest-ever mass popularity. Whdem
this quartet so good?

4- On July 17, 1935, nearly three years prior ®fthund-

an original American style that was sung around thejng of SPEBSQSA, the New York City Parks Department

1890’s to the 1920's. It originated with the slave the
South and continues to this day through the effafrthe
Barbershop Harmony Society. It is universally iggco
nized as being the most difficult of the four pasting
sung in that style of harmony. It requires hawkeen ear
to tune with the leads and basses simultaneoushere
is also the balance of the particular chords theing to.
That with the rich warmness of their sound is whakes
the “barbershop sound.”

The next part we studied is the basgTo be continued)

Editor’'s note: This article is aipril fool's joke and was
entirely made up by me. There was no such studg do
and Victor Hale is fictitious.

held its first barbershop quartet contest. Did emytests
take place even earlier, in any location from doesbast?

5- In what year did our international competiticava its
greatest exposure to barbershoppers and non-blaopers
ers alike?

6- Is the Barbershop Hall of Fame (BHOF) a venerabl
society institution?

7 - Identify the only quartet named to the BHOF?

8- Identify the only BHOF member who sang in atfirs
place quartet and also directed a first place chokor
extra credit, what's his chapter affiliation?

9- Name this distinguished barbershop historiaivact
during the society's first half century who wascéde to
the BHOF? (Hint: He wrote the official history dfet
society for our 50th anniversary in 1988).

10- This BHOF arranger and judge invented the clock
system based on the cycle of fifths. This systeowigdes
arrangers with clearly defined chord choices (Jaiin-
bershop arrangement authenticity being the objertiv
What is his name?

(See answers on page 11)
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(From page 10) 0>> 1)

| saw them at my former chapter’s show in Michigan
some ten years ago. | also saw them on natiotealite
sion as they sang at the New Year Celebration imegi
Square bringing in the year 2000. In all that tithey

only had one personnel change—Joel Rutherford re-

placed Jeff Oxley on bass ten years ago or so.

%

| didn’t attend the afterglow (I had a housefupebple at
home!) but I'm going to assume everything was upbea

Our portion of the show was not perfect but as tgdotd
us later at a rehearsal, we had shown some imprevem
If we keep applying the skills Steve Jamison tauggt
and Scotty’s instruction every Thursday evening,wile
continue to perform better.

$ %+B
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ADVANCED VOWEL TRAINING
by Don Rent,from San Diego’sSun Harbor Lightia
Fullerton’sBarbershop Clippin’'s

| take it you already know abughandboughandcough
anddough Others stumble, but never you, Bincough
thorough lough and through Well done. And now |
think you'll wish, perhaps, to learn of less familitraps.
Beware ofheard a dreadful word, that looks likeeard
but sounds likdird. Anddeadis said likebed notbead
For goodness sake, don’t caldéed Watch out fomeat
and great and threat.  They rhyme withsuite and
straightanddebt A mothis not amothin mother nor
bothin bother, broth in brother. Andhereis not a match
for there notdearandfear for bearandpear. And then
there’sdoseand rose andlose Just look them up--both
gooseand choose andcork andwork or card andward;
andfont andfront or work and sword anddo andgo or
thwartandcart—Come, come, I've hardly made a start!

# 1 %,
April 11th is the anniversary of the Barber Shop-Ha
mony Society or SPEBSQSA, Inc. It was organized |n
1938 to preserve that wonderful four-part unaccompa
nied blend of men’s voices that we all love. Lding
that style of music! It is also officially—NatiohBar-
bershop Quartet Day.
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Taken from the Internet, author unknown by Jim DeBusman, seen in the Nor'Easter,
Ed Dunn, Editor

Editors note: I'm sure some of the newer guys in ou Hoarseness is something all singers deal with ateso
chapter are novices when it comes to what barbersho time or another. It can be caused by overusera ivi-
harmony is, even though they're singing it. Thiscke fection, respiratory illness, smoking, digestiveitteurn,
just gives a simple definition without getting irlbit's  or even low moisture in your home. If the conditiasts
intricacies. for more than a week, see a doctor. Dr. Stephdh-Ro
stein, assistant professor of otolaryngology at Newk

Barbershop i tyle of ic that has b btiee ! : .
arbershop Is a style of UsIc that nas become School of Medicine provides some suggestions:

most recognizable both in and out of the music camm
nity. However, what makes a particular arrangement.  |f hoarseness is caused by overuse or by a respirat

"barbershop” and not jazz, doowop, or any othemfof infection, resting the voice may be all that is des
a cappella music? Technically, barbershop harmeny

made up of four voices. Three of the voices hair®to

the melody, normally sung by the lead part. Theote
harmonizes above the lead, while the bass singothe
est harmonizing notes. The baritone part provides

If your hoarseness is caused by a gastric reflak-r
lem, inhale steam to lubricate your vocal cord&an8 in
a hot shower for ten minutes or run a humidifieydnr
home. Moisture is more important than heat.

between' notes, like the 'barbershop' seventh,givas - Speak carefully and never speak above a medium soft
barbershop its original and rich sounds. volume.

Another notoriety of barbershop music are the maisic *~ Drinking plenty of water is good for you.
embellishments called swipes and tags. Withoutsamy . Avoid caffeinated beverages and alcohol; they lre a

of musical instruments for backing, barbershop esisg dehydrating.
need a way to add a forward motion to the musikeis 1
accomplished by the progression of two or more asior
on a single word or syllable. Tags are the engimigion

of a song, and are most often the most memorabte pa
They are most often the most practiced and powds pa
of a given song. Singing tags is an excellent wayn-
derstand the texture in the music.

- Don't smoke! Even second hand smoke can irritate
the vocals folds. Furthermore, smoking can cause
chronic inflammation of the vocal folds and cardléa
cancerous growths on the folds.

Many barbershoppers know at least one or two tighs r
off of the top of their heads. Singing these tags sing-
ers understand the effect of proper vowel placesat
cause of the low amounts of notes and words to meme
ber. By focusing on vowel placement, volume balagc
tone quality, other musical components, singers can
really make chords lock and ring.
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1. A day without sunshine is like night.

2. On the other hand, you have different fingers.

3. 42.7 percent of all statistics are made ugherspot.
4. 99 percent of lawyers give the rest a bad name.
5. He who laughs last, thinks slowest.

6. Depression is merely anger without enthusiasm.
7

. The early bird may get the worm, but the second
mouse gets the cheese in the trap.

8. Support bacteria. They're the only culture npesiple
have.

9. A clear conscience is usually the sign of athawhory.
10. Change is inevitable, except from vending maehi

11. If you think nobody cares, try missing a cougfle
payments.

12. OK, so what's the speed of dark?

13. When everything is coming your way, you'reha t
wrong lane.

14. Hard work pays off in the future. Lazinessgaif
now.

15. How much deeper would the ocean be without
sponges?

16. Eagles may soar, but weasels don't get suckedkit
engines.

17. What happens if you get scared half to deaftloef
18. Why do psychics have to ask you your name?

19. Inside every older person is a younger persam w
dering, “What the heck happened?”

20. Light travels faster than sound. That's why esq@eo-
ple appear bright until you hear them speak.

21. Life isn't like a box of chocolates. It's radike a jar
of jalapenos. What you do today, might burn youtt b
tomorrow.

& (( *<?@FA
1- “My Mammy,” from the Broadway musical Sinbad .

2- The Peerless Quartet also performed and recasled
the Invincible Four and obviously there was no liina
self-esteem problem with these guys! On occasien t
gave their baritone a breather and sang as a trio.

3- Beauty, of course, is in the ear of the behgldet the
most frequently cited reason for the reputedly jomes-
nal sound produced by the Peerless Quartet isattte f
that all four of its personnel were professiondbists
prior to singing in the quartet.

4- The answer almost certainly is yes, but irrddlgacon-
firmation of same, amazingly, is nowhere to be thuso
it is stated in the book Four Parts No Waiting, shegyu-
larly most exhaustive study of barbershop histdry o
which | am aware.

5- The 1954 International Competition was broadoast
CBS radio and heard by an estimated one millideriis
ers throughout the nation. My source did not iathaf
other internationals were also broadcast. If aager of
this quiz knows the answer, please enlighten me.

6- Not at all. In fact, it is a recent creationh€eTlfirst class
of honorees were inducted on July 3, 2004, in ameny
held during the International Convention in Louiksyi
Kentucky.

7-The( (

8- Freddy King of the Dundalk, Maryland Chapter
(Editor’s note: | know at least one more, now. Jim
Henry, bass of won in 2009 and also di-

rected % from St.
Charles, Missouri tio the championship.)
9- Val Hicks

10- Maurice (Molly) Reagan

+ % %
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