By PresidenPat Haley

would like to thank our snow birds for
their participation and hard work dur-
ing their stay with us. We wish them a
safe trip home and look forward to
their return next fall.

The chapter represented itself well in Jacksonvillbe-
lieve it is the best sound we have produced to idate
competition. We had 53 men on stage and another fo
who sang with Jacksonville. We also had two qusirte
that represented us well. All who stepped on stede
are champions. In addition, as a chapter, we itaréd
more financially to the district than any other otea.
This is just another example of the Central Flodeap-
ter setting the bar in the district. Congratulati@ne and
all.

In addition to our stage appearances, the chagterec-
ognized in other ways. The chapter received thadw
award for chapter activity in 2009. We also reedia
silver certificate for contributing $45.74 per mtarHar-
mony Foundation. In the personnel categbeg Shaw-
crossreceived his 50 year pirBill and Jeanette Ber-
nard received a plaque in recognition of their years of
service planning and executing the district HarmBry
plosion Camp, and yours truly was one of four naam
for the Barbershopper Of The Year award. All inas a
group, we continued to lead the way.

There really isn’t any time to rest on our laurelo, it is
time to step it up another notch and do what wetgan

and improve our ability to be entertainers. Sioftlan-

ning sectional craft sessions and we also will rsoree

new music to learn. Let's do it the Heart of Fdariway

with gusto and dedication. We owe it to each otbdre
the best we can be.

by Larry Robinson

Central Florida Chapter, Heaut Florida Chorus

As we head into the summer season, | gcore Summary. Saturday, April 10, 53 men on stage.

No. 1 “When Your Hair Has Turned To Silver”
No. 2 “There’ll Be No New Tunes On This Old Piano”
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Following our performance in the Sunshine Dist@tio-
rus Contest, A Judge from each of the three scaaber
gories met with our Music Team to critique our pemi-
ance and offer suggestions for improving our fupee

formances. ;

The first Judge we talked to was
Clay Hine, from the Dixie District, i
a Music Category Judge.

Regarding our first song, “When
Your Hair Has Turned To Silver,” ‘
He said We could have done a better
job of "building the story." He praised our "eafiv-
ery," but said that to create audience interestesujy-
ment, we need to create different musical texturas—
the story unfolds. We need to "paint a picture"tfar
audience (not through high and low volume, but with
emotion . . . intimacy . . . passion . . . eaclysiris a per-
former, and must get involved in the storytellinthe
Music Team should create a plan for the song to add
emotion and color to the phrases by emphasizing key
words. (He gave an example using the phrase,|I'l wi
always call you sweetheart.") He also commentetaha
couple of times the baris "stuck out." and occaalign
individual voices "stuck out," usually in the lesekction.
(Continued on page 5)
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Our brothers who have passed but
will always be on the risers
with us in our hearts
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Aged To Perfection
Bobby Vincuilla, tenor
Scott Werner, lead
Ken Carter, baritone
Jerry Tobin, bass

Four Sharps
Joe Pfiefer, tenor

Rich Casanzio, lead
Don Barnes, baritone
Ric Blind, bass

Northeast Extensions
Wallly Costello, tenor
Jim Lawrence, lead
Dave Mann, baritone
Mo Foisy, bass

Over the Hill Gang
Jeremy Reynolds, tenor
Norb Schneider, lead
Ralph Peckham. baritone
Pat Haley, bass

So Far So Good

Jerry LaDue, tenor
Dave Kirkpatrick, lead
Dick Fischer, baritone
Jerry Weisenreder, bass

Sun Chords

Lee Shawcross, tenor
Wayne Page, lead
Joe Burns, baritone
Dick Gordon, bass

The Life Of the Party
Lee Shawcross, tenor
() "

Don Hausmann, baritone
Doc Weir, bass

From our Director
By DirectorScott Werner

The Spring con-

test is over. In my

opinion, our jump

to 4" and our in-

crease in average

scores was due to

your diligence in

trying to sing cor-

rect vowels and diphthongs and be-
ing more involved in the performance.

However, as | have said, we have a
lot of room for improvement. And

the bottom line is that we are trying
to get better for our audiences, not
the judges. They are only a measure
of what we are doing. Our faithful
patrons are the ones that deserve the
best we can give them. For this rea-
son and the fact most of you have
said you want the chorus to sound
better, is why | am starting early

craft sessions in May. We need to be
more consistent. | hope all of you
will make these sessions appropriate
to your section. It will only be once

a month.

Thanks for being interested in mak-
ing a better chorus.

Editor’'s note: Scotty will be offering
early lessons in May for the different
sections. The schedule is:

May 7 tenors
May 14 leads
May 21 baris
May 28 basses
April Guests

Larry Hoerner Hedgerville, W.V.
Andy Adelman The Villages
Marvin Owen Macomb, Georgia
Dawn Papke Lady Lake

Russ Tweed Belleview,

Steve Clearwater, Belleview
Roy Fields, Lady Lake
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This month we turn the spotlight on
no less tha®ob Wakefield. He
primarily sings bass, but has been
known to sing tenor on occasion.

He moved to the Villages in August
1998 from Annandale, Virginia, a
community in Fairfax County and
joined theHeart of Florida Chorus
as a Charter Member in May, 2003. He formerly be-
longed to thérairfax Jubil — Aires Chorus  of Fairfax,
Virginia, and was a member of the Southern Divigibn
the MAD, SPEBSQSA. He joined that chorus in Septem
ber, 1979 and now has 31 years of being activiean t
Society.

Bob has held the following offices: Advertising and
ticket sales, Marketing and public relations botimiy
former chapter; board member and Sunshine Chairitian
HOF.

His other hobbies and interests include: Big Brotlueé
America for 30 years—uwith five Little Brothers inrY
ginia and three in Florida; fishing, boating, trag®lf
and flying. He is also a member of the SertonitebC
and Buffalo Boosters Club.

His wife’s name is Barbara and they have one daunght
(Jody), one son (Billy) deceased at age 17 ancanochildren.

Bob attended St. James Preparatory School foryfeans
(1949-1953) and sang in the Chapel Choir and Glebk.C
He attended Lehigh University in Bethlehem, Pennsyl
vania for four years (1953-1957) with a major inolse
ogy. He also sang in the Choir and Glee Club.alde
attended University of Virginia for two years, majg in
Civil Engineering with a major in Geology.

He met his wife, Barbara, in Bethlehem, Pennsylani
they recently celebrated their'5@Wedding Anniversary
(September 1959-2009). Bob began a 37 year career
with the U.S. Geological Survey Department of liaer
as a Cartographer (map maker) in 1957 and spefitshe
15 years performing field surveys for topographeps,
and the remaining 22 years in the Washington, Br€a
in several levels of management as a Civil Enginét
then retired in 1994.

In 2003, our first year as a chapter, He won tighést
number of ballots in a voting contest to name aw n
chorus. He said, “My prize—announced by our Presi-
dent—was a free trip to Pedro, Florida. I'm etdiiting for
that one.

Though his voice has suffered over the years,ithe st
loves to sing and entertain and value the camamader
through his association with all members of theptiia

(Frompagel) $ *.($ "ot

Regarding the second song, “There'll Be No New $une
On This Old Piano,” he said this is a song abouira
"Fun" from a different perspective. With each 'gapy of
an "old song" reference, we need to add more @oldr
texture to build an interesting story. There sbdé a
"fun" feel to the vocal rhythm (get the audience in
volved). He noted that we have an "easy styléngf-s
ing," but he said "Easy singing doesn't mean yaut ca
take chances." During the middle section interwade
need to emote "over the top" delivery. He saidlmdy
language to "She's only a bird in a gilded caga$ wery
good. The entry into the tag had great rhythmierest,
but, the final chord didn't line up well.

The next Judge was Lee Franks, a Judge Candidtte in
Singing Category. He said his number one conces w
the lack of Presence and Unity in the lead sectiime
ideal barbershopper's singing voice is, a well sujggl,
freely produced tone. Achieving this becomes nuifre
ficult as we age. At times it sounded like we el the
melody and individual voices could be heard. Tas
tracted from the beauty of the song. We shouldestor
better Section unity, as well as four-part unityring in

or dropping out early, and turning the diphthong ¢arly
gets the singers out of sync). Singing with suppod
smart voicing will improve section unity. Don't lae
"Hero." It's better to be "together," than to bighit!"

Every singer should exercise to developing a strdiag
phragm (Exercising the diaphragm once a week is NOT
enough). The second song had the same probletms wit
unity and single voices.

With time running out, the Singing Judge, Allen Gas
steps in and discussed his solution. It all bads/n to
managing the flow of air. Singers should take, fudlep
breaths. When done properly, you will feel theamp
sion, not only in the stomach, but also (more ingoaty)
in the lower back. He had us practice deep inizglaso
we could experience the expansion in the lower batd
had us inhale (through pursed lips, like sippingtgh a
straw), first a full inhale, then, without exhalirighale
again. We could clearly feel the expansion heded
scribed. He said, proper tones are not createteogir
flowing over the vocal folds, but by the constateady
pressure on the vocal folds from below. He saitidse
developed an exercise program to build a strong dia
phragm. Just go to sepquartet.com, and go to "theet
quartet" and click on his name, Allen Gaspar, and y
can send him an email requesting a copy. (8ge p)




By Dr. Chris Peterson Assistant Professor of Choral

Music, University of Wisconsin — Milwaukee

Seen in Foxtales, Appleton, Wisconsin Chapter,\Clar

Reinhardt, editor

Editor Note: The following article was written for
L quartet members but | am sure it would also apply t
chorus members as well

Singing out of tune is a recurring problem thathear
from performers. An important element of the bashep
"lock and ring" sound is in-tune singing. We neéeding
guality musical tones that are specifically in pito the
anticipated melodic line. To make this happennuest
sing in tune both horizontally and vertically. e sing
out of tune because we can not hear the pitch evear
ing to sing or because, we just can not supporpiticé
in good quality in which we are trying to sing?

The answer is support. Chest breathing or shallow
breathing causes the pitch to sag at the middémadrof
every phrase. A freely produced, well-supportesb+e
nant quality tone with a good head voice will sofwany
tuning issues. Poor posture, mental and/or phyisica
tigue can also have significant influence on horiab
and vertical tuning. Spend time on good diaphragma
breathing exercises every day to help develop hetig-
port and, therefore, better tuning.

Singing with a heavy vocal production throughoutiyo
range can also cause flatting, especially as yoy tae
weight of your chest voice up into your head voice.
Learn to keep your head voice in your voice thraugh
your range. Furthermore, the use of warm air ppett
every pitch of every phrase will open up all thasgs
needed for quality singing. Some other more olwiou
reasons are singing wrong intervals, or takingsimall
of a step in an ascending line, or too large dép 81 a
descending line. Spend time singing major, mimat a
chromatic scales, both ascending and descenditiy, wi
accuracy. Relaxing support when you're singing de-
scending lines can also allow you to go flat. Réag
for high notes without lightening up and using ybead
voice can also cause flatting.

Scooping is another cause of tuning problems fair yo
guartet, especially for the lead. Spend rehetirsal
duetting in your quartet practice. It will makeliéer-
ence in the overall sound and tuning of your quarte
Lastly, it is important to pick songs appropriate your
guartet's vocal range and to sing them in the kgltfor
your group. For instance, songs written too lonthe
guartet to sing comfortably, or if the melody has t
many thirds or sevenths, there is a good chance the
guartet will go flat.

Many things to consider, but all of the above cakena
difference if you are going to sing a song in tune.
Let these principles guide your group.

From theHunterdon HarmonizerLinda Williams, editor]
and seen ifithe Voice Of Rushmotmphn Elving, editor

For many of us, socializing with a guest may besdc
nature, but not all of us are as comfortable withtting
up someone we have just met.

The first concept is called

“Opening”. This is the art of

starting a conversation and

getting a guest to open up

about himself. We want to

make the guest feel comfort-

able with us and to be included

in not just our musical activi-

ties, but the social “down

time” as well. If you see a

guest who is by himself, not being approached lyy an
one, that's your guy. Obviously, don't be intruesibut
be welcoming. Obvious conversation openers might i
clude how he heard about us, or who he knows in the
chorus. Could be where he’s from, his musical back-
ground, etc. After a few moments you’re bound talfi
common interests or experiences that will leadddes
and banter. If he’s up for some singing, feel tieeget a
tag started, possibly letting him partner up witihngone
on his part.

The second concept is called “Passing”, and isqaally
vital step. | highlight it here because it is pgrhéess
obvious than opening. Not everyone is going tokalie-
mediately, so if you're talking to a guest and ddeél
like you have much to say, you may want to passtbim
another chorus member. Simply walking away and-leav
ing him standing wouldn’t be very hospitable. Rathe
introduce him to a member with whom he might have
more to talk about or maybe get a group convensatio
going that he can be part of. Obviously, don't passes-
sively—you should get in as much good conversa®n
you can.

The key with each of these ideas is to be inclusiitk
the guest. Anyone that knows the Harmonizers knows
that we’re not shy or off-putting. When a guest esrhy
to see us, it is certain that he’ll be left notyowith a
great impression of our musicianship, but withelifey

of belonging and a comfort that perhaps he didkpeet.




| o (From page 5) See A & R Session

' (Note: | have made two requests
for the exercise data. |imagine
he's been too busy to respond im-
mediately. When | get the exer-
cise program, | will make it avail-
able to the Music Team.).

The third session was with another
Judge Candidate, Brian Zink, in the
Presentation Category. He said we
need to send a message to the audi-
ence. When we tune up, our faces
need to light up and prepare the mood
for the song (tender ballad, fun up
tune, etc.). One hundred percent par-
ticipation would be a very powerful
start to a song. As we sang the first
song, we seemed to lose energy. He
said there was not much facial in-
volvement--he asked if the director
gives visual cues with his face, to
help us. If so, get involved (the
audience believes what it sees). The "visual" mefigct the

story of the music. On the second song, he sugddisat we
should "grow" the tune-up note to create excitemigit from the
start of the up tune. Try to smooth out the rhythmt sounded
like we were "working too hard" to get the rhythifhere did not
seem to be a visual plan for the song. We misppdntunities to
have fun with the song. The individual movemertated a good
visual-to-dynamic activity. Vignettes or choreqgng could en-
hance parts of the song.

In conclusion: If we follow Scotty's advice andgihe top of the
notes, sing good vowels with proper support andleynpteve
Jamison's "Paint brush" and "Tension and Releasgt@ms; We
can improve our performances. One more thing,sbldom
comes up is; Listen to the other ensemble singetsBLEND”
your voice with other singers in your section. flishow to

I/ achieve section "unity."
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“I'll Take You Home Kathleen” is not, in fact, ane of
Irish origin. It was written in 1875 by Thomas Wast
dorf, a public school music teacher in Plainfigliihois,
and was the first public performance of the tune ima
Plainfield's town hall. Westendorf wrote the tdoehis
wife Jeanie, while she was visiting her home tov®g@-
densburg, New York.

In 1876 it was one of two most popular songs in Ame
ica—the other being_™* (_ A#"

Verse 1

I'll take you home again, Kathleen
Across the ocean wild and wide

To where your heart has ever been
Since you were first my bonnie bride.
The roses all have left your cheek.

I've watched them fade away and die
Your voice is sad when e'er you speak
And tears bedim your loving eyes.

Chorus:

Oh! | will take you back, Kathleen

To where your heart will feel no pain
And when the fields are fresh and green
I'll take you to your home again!

Verse 2

| know you love me, Kathleen, dear
Your heart was ever fond and true.

| always feel when you are near
That life holds nothing, dear, but you.
The smiles that once you gave to me
| scarcely ever see them now
Though many, many times | see

A dark'ning shadow on your brow.

Verse 3

To that dear home beyond the sea

My Kathleen shall again return.

And when thy old friends welcome thee
Thy loving heart will cease to yearn.
Where laughs the little silver stream
Beside your mother's humble cot

And brightest rays of sunshine gleam
There all your grief will be forgot.
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Author unknown

The American Medical Association has weighed in @
the new Obama health care proposals.

The Allergists voted to scratch it, but the Dernh@to
gists advised not to make any rash moves.

The Gastroenterologists had sort of a gut feelbmua
it, but the Neurologists thought the Administratiwad
a lot of nerve.

The Obstetricians felt they were all laboring under
misconception.

Ophthalmologists considered the idea shortsighted.
Pathologists yelled, "Over my dead body!" while the
Pediatricians said, "Oh, grow up!"

The Psychiatrists thought the whole idea was maginé
while the Radiologists could see right through it.

Surgeons decided to wash their hands of the whiogp t
The Internists thought it was a bitter pill to sloal,
and the Plastic Surgeons said, "This puts a whahe n
face on the matter . . . "

The Podiatrists thought it was a step forward thet
Urologists were pissed off at the whole idea.

The Anesthesiologists thought the whole idea was &
gas, and the Cardiologists didn't have the hesaiytoo.

In the end, the Proctologists won out, leavingehtire
decision up to the buttholes in Washington.
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By Mary Knox, Royal City Ambassadors,
Guelph, Ontario—from the Harmonet

I'm sitting here at my desk watching an 83-year-géah-
tleman with significant memory loss singing alonighw
“My Wild Irish Rose” on the stereo. He knows hanme,
and a good many old tunes—and that’s about it. eOnc
every two weeks, | go to the local nursery homplay
for the Alzheimer Group’s Sing-Along Hour. When |
enter the room, three of the 21 residents mightadigt
look at me—the rest are in a misty world. But when
begin to play, “Let Me Call You Sweetheart” or “Libe
Rest of the World Go By;” those tunes become my one
and only connection with them, and most of themirbeg
to sing.

What is it about music that makes such a deep sapre
sion? Is it the melody? The lyrics? The emotigh?
combination of things? On one occasion we didxan e
periment with the Alzheimer’s exercise class. Foee
was asked to imitate the instructor as she raisetidinds
high. No one responded. She repeated the manauver
number of times, as animated as possible speaikgtgrf
a soothing tone of voice, then in a lively voidgo re-
sponse again. Then we passed around rhythm instru-
ments. Tamborines, bells, sticks, etc., were mtot the
hands of the residents. Then with the accordiamguld
simply play a waltz beat with the bass keys—oom pa
pah—and immediately 75% would respond.

Faces would begin to lighten up, and rhythm inserots
would begin to shake. As I'd begin the melody, $€a
would waltz with a strawberry blonde,” and the inostor
would ask everyone to imitate her and raise thends in
the air and shake the instruments, again approglgat
75% would respond, doing what they were asked to do

I’'m sure you've recognized this effect on senioteew
you sing in the homes. Can you explain it? Misic
such an effective catalyst.

At the other end of the stick, I've gone into matgss-
rooms noisy with active, challenging kids, askedrgv
one to come and sit down on the mat for a few sceanys
had little response because no one was payingiatien
or could hear what | was saying. But if | begiayphg a
song on the guitar, and singing the instructioogame
and sit down on the mat, | have everyone’s coojmerat
And some schools no longer have a music program!

+l n

A man walked into a bar and sat down, ordered a
and sat and drank it and he heard a voice. "N&é&
Nobody was there except him and the barten
"Really cool shirt, too." He thought he must beirgs
his mind. "I like your hair that way." He said thet
bartender, "I keep hearing this voice." The batésn
answered, "Those are the peanuts, sir. They'rglcon
mentary."

A man walked into a bar with a newt on his should
He told the bartender that the newt's name was.T]|
"Why?" asks the bartender. "Because he's my ne
replied the man.

A rabbi, a priest, and a duck walked into a bare T

bartender looked up and said, "What is this? A ke

bee
ti
der.
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Editor’s note: In a previous issue of The Hearthéat
listed the International Champion Quartets from @97
through 2007. Here are all the rest, up-to-date.
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Calendar of Uncoming Events

Proud of our past
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Excited abour our future




